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Le rrTreEeRs 


Dear Editor: 

| am spokesperson for the hereditary trib- 
al government system of the Carmanah, 
which geographically includes the Walbran. 

| do not wish physical harm to anyone. 
We natives turn our backs on violence, in 
favour of relying upon the rule of law. Yet so 
far we and our lawyer have been made to 
look like fools for idealistically assuming that 
existing law would be respected. 


Since November of 1991, the Lil’Wat | 


natives have been attempting to have the 
non-native courts of this province address 
the existing law. They, like my people, want 
to rely upon existing law, rather than upon 


violence. We find that the non-native courts © 
simply refuse to address the law-and still” 
our forests fall, and the culture of our people 


is literally facing destruction. 

For centuries the non-natives have been 
engaged in a process of radically altering 
the environment. Yet the undamaged conti- 
nuity of that environment is essential to the 
continuity of the culture and identity of the 


native people. This historic process of envi- 


ronmental destruction has in fact swept 
across the whole continent of North Ameri- 
ca. What little remains of the natural 
untouched forest is located not only in the 
Lil’'Wat sacred valley near Pemberton but 
also in my country, Carmanah, on the 
West Coast of Vancouver Island, which 
includes the Walbran valley. These forests 
constitute some of the last remaining stands 
of temperate rain forest left in the world. 

The clear cut harvesting of that forest is 
illegal according to the native law of my 
people. | am advised by my lawyer that it is 
also illegal under existing international and 
constitutional law. When | say illegal, | 


mean that Carmanah-Walbran is beyond 


the treaty frontier. For this reason, in inter- 


national and constitutional law it is still Native 
country, and as such, beyond the jurisdic- 


tional reach of non-native governments and 


non-native courts. 

The non-native courts of this Province 
have willfully blinded themselves to this 
existing law. Having done so, the courts 


apply the Forestry Act of British Columbia, 


even though that legislation can not 


havelegal application beyond the treaty © 


frontier. This is fraudulent. Since its appli- 
cation is contrary to the founding principle 
of the Canadian constitution, it is also 
treasonable. Since it furthers the ecocide 
which results in the genocide of natives, it is 
also a crime within the meaning of the Con- 
vention for the Prevention and Punishment 
of the Crime of Genocide, 1948. 

For these reasons, | have to respect the 
persons, whoever they are, who have 
spiked the trees in the Walbran valley of my 
country, Carmanah. Perhaps now the rule of 
law wili, at iast, be addressed. Until it has 
been addressed, surely the logging should 
be suspended. If the spikes contribute to the 
observation of the rule of law, they may stop 
the ongoing genocide of the native people. 
From this perspective, the spikes may save 
more lives than they place at risk. 

While | have to thank the spikers, | have 
also to express my profound disillusionment 
with WCWC and Joe Foy. The WCWC 
makes huge amounts of money by cashing 
in on the name “Carmanah”. It uses this 
money to promote its own bureaucratic 
empire building. But it does nothing to stop 
the genocide of native people, or to help us 
obtain justice according to existing law. The 
WCWC is part of the power structure that 
pretends the Forest Act applies by willfully 
blinding itself to the international and consti- 


tutional law which proves that the Act does 
not apply to my country, Carmanah. 

In conclusion, | say a heartfelt thanks to 
any activity that will help force non-native 
society to respect the rule of law. | say 
thanks to the spikers, for their action may 
yet lead to a moratorium on the illegal, 
fraudulent and genocidal logging practices 
which constitutes the real breach of the 
peace. They are commandoes in defence of 
the rule of law and of “PEACE” in the Wal- 
bran. The real warmongers are the willfully 
blind non-native judges who give the orders, 
and the police and foresters who carry them 
out. 


Sincerely, 
Peter Knighton 


cc Terri John, LiL’Wat Spokesperson 

Dr. Bruce Clark - LiL’Wat and Carmanah 
Lawyer - 

Canadian Press 

WCWC c/o Joe Foy 

Carmanah Forestry Society c/o Sid Haskell 
Mike Harcourt - Premier B.C. 

Tom Siddon - Minister, Department of 
Indian Affairs 

Jean Chretien - Leader of the Federal Liberal 
Party 

Audrey McLaughlin - Leader of the Federal 
New Democratic Party 

Robert Wenman - Member of Parliament 
Fraser Valley West 

Jean Charest - Minister of Environment 


ED. ..For more discussion on native issues, 
listen to CFUV's Bad News with host John. 
Shafer on Thursdays at 12:00 pm and 
T’so P’at T’so on Fridays at 2:00 pm. 
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MUSICWEST AFTERMATH: A CRITIOUE 


the itinerary of events for this year’s 

MUSICWEST conference while the 
chilling realization of the potential ugli- 
ness of mankind stared coldly at me 
from the bold headlines. 

| picked up a copy of the Province, 
splashed with a full colour cover page 
of scenes from a city in chaos. MAYHEM 
SPREADS, DEATH AND DESTRUC- 
TION IN AFTERMATH OF KING 
CASE. 

Meanwhile, the Boom Box held by 
the kid a few seats away spits out news 
stories about motorists being dragged 
from vehicles and beaten to near death. 
The teenager, with an obviously bored 
expression, slid a tape into the deck, 


[ve itin it difficult to concentrate on 


of the ferry. The thrash music sounds of 
Seattle eminating from the kid’s Boom 
Box immediately accosted the air 


space. “This is undoubtedly fuel for a 


song,” | thought as | collected yy 
papers and moved to a quieter plac 

The next day, | entere 
Vancouver Trade and. 
tre wondering why it | 
Perhaps it had something to-ge 
$150 per delegate for admiss 
polite lady at the counter founc 
name tag and punched the appropriate 
coded letters. One of the codg 
was “G” which | found o 
“Goody bag” but should ha 
more aptly named “Garbage bag” 
that’s where everything eventually 


went. The only relevant piece of litera- ; 


ture was the MUSICWEST official pro 


oy Leo 


independently sample the equipment. 
Manufacturers of tapes, CD’s, and 
duplicating equipment as well as vari- 
ous publications, such as various music 
periodicals and sourcebooks were in 
attendance. Also marketing agencies 
and the local media got in on the game. 

Roland and Casio had their booths 


set up adjacent from one another. Uti- 


lizing some of todays ever expanding 
MIDI technology, musicians are no 


longer stuck with the natural sound of 


their instrument. Through the use of 
digital interfaces, they can now access 
an infinite number of sampled sounds 
and instruments. The outdated systems 
of the past, such as the IVL Pitchrider 


| | (developed and manufactured right 
pushed PLAY, and then picked up his 
skateboard and went out onto the deck | 


here in Victoria) made the tracking of 
the notes slow and awkward. Roland 
has refined this ind made the 
guitar MIDL int ele choice for 
those guf 


gram guide which was filled with; @any othets w 5 


corporate advertising. 


The weekend was divided into three’ 


basic categories, Exhibition, Confer 


ence, and Festival. While the Exhibition © 


and Conferences were held at the 
Convention Centre, the Festivals were 
concerts and showcases held in various 
venues throughout downtown Vancouver. 

Musicians at the MUSICWEST Exhi- 
bition (WESTEX) were like hungry kids 
in a candy store. All of the latest gim- 
micks, gadgets and high tech gear from 
the likes of Roland, Yamaha, 
Korg,Casio, Fostex and Digitech were 
all there in one room for the musicians 


perusal and scrutiny. Everything from. 


sequencers, computers, and multi-track 
hard disk recording equipment to a 


hand-held motorized electronic guitar 


tuner. With the tuner, you simply slip it 
over each tuning head,pluck a string 
and Presto! - Stairway to Heaven 
never sounded better (Gag!) 

_ All of the newly released (and not-so- 
newly-released) equipment were on 
display, as were the rep’s who waited 


_hungrily to demonstrate their products. 


They even allowed the delegates to 


Interested in Volunteering? 


Setl$2 21.8 702 


giving advice and fielding questions 


from the delegates. On-going demo 
critiquing sessions, where one could 
get there tape played and analized by a 
panel of established A & R rep’s, song- 
writers, publishers and producers, 
appeared to be a popular part of the 
show. 

The advice given in the critiquing 
sessions should be taken with a grain 
(or shall | say tablespoon!) of salt. 
Some of the criticism given to these 
aspiring and often tiring hopefuls was 
poignant and helpful. | occassionally 
agreed with the suggestions given by 
the panelists to. the musicians. Most 
panelists were diplomatic in their selec- 
tion of words. The two critiquing 
sessions | attended were prefaced with 
a verbal warning that the comments 
were to be taken in context of varying 


create . 


MUSICWES 


Dah in 


personal tastes and approach of the 
panelists. However, there was a defi- 
nite down side to this type of analysis. 
The catchy, well crafted pop songs with 
the clean vocal harmonies were often 
hailed while anything with a slightly 
unusual quality was labelled unrefined 
or needed work A majority of the 
advice consisted of telling the artist how 
to make the song coincide with the 
standard formula for a radio pop tune. 
This can be potentially damaging to the 
individualistic creative capacity of the 
novice songwriter/musician whom 
many naively believe that getting 
signed to a record label will establish 
their career and make them wealthy 
when quite often the reverse happens. 
In the description in the program 
guide, SOCAN states ..a rare opportu- 
nity fo 


securing some Sort 


oe 


Sackaqing.< datos. What to a and 
who to access in:your distribution of 


unsolicited material. Acceptance poli- 
cies etc. 

- Music lawyers and the unethical 
practice of charging for demo shop- 
ping. Their roles and relations with 
music publishers, managers and artists 
- Royalty rates and contract terms 

- How to catch the attention of A& R 
reps. What's appropriate and what's not 
- Advances from record companies. 
The use and misuse of money. (ie. 
bands that get monster advances and 
are absolute flops.) 

- The ins and outs of publishing deals 
- How independent distributors can 
get your material into the stores. 

- Selecting the right producer and 
manager for your band. 


_- How to integrate tape recorders 


RAP PLAYLIST 


from 2-24 tracks with computers, 
sequencers, and video machines. 

- How to get your music into film and 
television ( In 1991, Vancouver was 
the 3rd major centre for film and TV 
production in North American. Ed. also 
known as Hollywood North.) 

If you can’t learn what you need to 
know in these talks, chances are you'll 
be able to meet someone there who 
can help you or assist you in the right 
direction. 

In compiling this article, | heard a lot 
of criticism about the music business 
and in particular MUSICWEST. 
MUSICWEST's blatent disregard for 
Campus-community radio was a con- 
cern raised by several people that | 
spoke to who are involved in campus- 
community radio. I'm not endorsing 
} TEX, but is this disregard surprising 
you consider the discrimination of 
wsts face when they are labelled taint- 
‘by some radio station's and then 
opped from their playlist for "selling- 
put" to a major label? Does the wall 
between community radio and commer- 
cial radio need to be so damn high and 
thick? 

Another’ criticism was _§ that 
MUSICWEST was grossly over com- 
mercialized. Well guess what folks, so 
s the rest of the western world. | too 
believe that our governments do not put 
enough emphasis on educatiojn and 
artistic and cultural development. Com- 
men horror stories are of bands getting 
trapped in deals and contractual obliga- 


romoters and big moey record labels. 
exism and a blatant degradation of 


“women is rampant in pop rock, espe- 


ially in music videos. 
It can be a very ugly industry but dis- 
tancing yourself from it and complaining 


- about it without doing something to 


change it is a cop-out and quite frankly 


_ an irritation. Let's face it, these people 


are in the business of making money. 


~ They will sell what they believe the pub- 


lic wants to hear. 

There is a degree of public manipula- 
tion via commercial radio but we all 
have the right and the freewill to 
change the dial on the radio, buy a dif- 
ferent CD, or turn off the TV. They will 
always continue to market what the 
public is buiying and that is a cold hard 
fact called free enterprise. This is a 
much deeper rooted issue than the 
mere existence of the fat cat radio exec. 

Remember the kid on the ferry with 
Boom Box? He switched off the CBC 
news story of the year in favour of the 
latest from Nirvana; his choice was 
crystal clear. 


ions and being shafted by sleezy — 


Se ee een ee ee at ee ae 


is ie a ed dla Laie, calieisanegs em al 
* 8 ME Ss has aur 54 cetanmseggs eeies Sb eae 


ARTIST TITLE LABEL 
1. Beastie Boys Check Your Head Capitol 

2. Cypress Hill Cypress Hill Columbia 
3. Organized Rhyme HUH?! Stiffenin’ Against the Wall A&M 

4. Dis Co. Disturbed Company Independent 
5. Del-the funkee Homosapien | wish my brother George was here Electra 

6. Naughty by Nature Naughty by Nature Tommy boy 
7. W.C. and the Madd Circle Ain't a damn thing enanged Priority 

8. Boogie down Productions Sex & Violence Jive 

9. D.J. Majic Mike Back to Haunt You Attic 

10. Various White men can't rap: Soundtrack EMI 


for White Men can't Jump 


Courtesy of Raptraxx on Saturday evenings from 10:00 pm - 12:00 am 
AeOcFeFeBeE* ArT | 


THE SANGUINE FAN 


This month we continue with part 2 of Canadian recordings 


of early music on CD by James Young. 


A Eercen of years ago, Montreal's 
L’Ensemble Arion visited Victoria 
and gave a fine performance. The 
late James Kennedy once told me that he 
considered this group one of the most 


accomplished of all small early music 
ensembles. They have a recording avail- 


_ able on Titanic Records (Ti-177) on which 


they are joined by the distinguished Dutch 
recorder player, Marion Verbruggen. This 
CD is devoted to two quite different sorts 
of music. 

There are three very early examples 
of the sonata from seventeenth century 
Italy, one each by Giovanni Paolo 
Cima, Dario Castello and Francesco 
Turini. There are also four works from 
the eighteenth century, two by 
Germans (Carl Heinrich Graun and 
Johann Joachim Quantz) and two by 
Frenchmen (Louis Antoine Dornel and 
Francois Couperin). All of the eigh- 
teenth century works recorded here are 
loosely within the Style Galant and 
Arion is at its best with such works. 
Perhaps in Montreal there still remains 
a trace of the Gallic languor required for 
these works. Particularly noteworthy is 


the sonata by Quantz, scored for flute, 


recorder and basso continuo. Claire 
Guimond (flute) and Verbruggen give 
sensitive performances and the subtle 
difference between the timbres of their 
instruments nicely .reflects the 
subtleties of the music. 

Two pieces of Canadian content are 
available from Ebs, a German record 
company. The first of these features the 
Toronto ensemble, Musick Fyne 
(soprano, flute, recorder, lute, harpsi- 
chord and viol) and is devoted to 


baroque music from England and Scot- 
land (ebs 6006). 

The Scottish works are mainly arrange- 
ments of traditional tunes while’ Eng- 
land is represented by a few pieces by 
Henry Purcell and tunes taken from 


_John Gay’s Beggar’s Opera, many of 


which are also traditional pieces. Apart 
from the works by Purcell, which seem 
a little out of place, the music on this 
disc is charming but rather light. 

The performances are very highly 
polished and display consummate 
musicianship. They are not, however, 
always in a style suitable to the music. 
Mary Enid Haines, the group’s singer, 
has a full, rich soprano voice. | rather 
suspect, however, that she came to 
early music from an operatic back- 
ground. In any case, the performances 
of simple tunes, which would have 
been given domestic performance, are 
often inappropriately sumptuous. In 
Haines’ defence, | note that when 
Musick Fyne performed some of this 
repertoire in Vancouver last Summer, 
she had turned down the volume a lit- 
tle. Musick Fyne made a few other 
rather questionable decisions concerm- 
ing performance practices. Valerie 
Weeks plays a large Flemish-style 
harpsichord when a small spinnet 
would have been more appropriate and 
contributed to the sense of charm 
which should characterize these 
pieces. These criticisms notwithstand- 
ing, there is some delightful music and 
lovely playing on this disc. 

he second offering from ebs 
: showcases one of Musick 


Fyne’s recorder players, Alison 


AED EOD OAD © 


my side of the frerice f 


500 years of Resistance and Genocide: the LiL’ Wat case 


by John Shafer 


Hear me people! We have now to deal with another race-small and feeble when 
our fathers first met them but now great and over bearing. The love of possession 
is a disease with them. They take their titles from the poor and the weak to sup- 
port the rich and those who rule. These people have made many rules that the 


rich may break but the poor may not. 
Chief Sitting Bull 


Powder Bluff Conference 1877 


A 


T MAXIMUM intervals of 15 minutes, the last of the ancient LiL’Wat forests 
roar past the Mt. Currie Reserve towards Pemberton courtesy of Interna- 
tional forest products and the provincial government. Clearcutting of valley 


walls has caused flooding three times since 1984. Some talk nervously of the pos- 
sibility of a big slide. Pesticides and herbicides designed for quick reforestation 
have left deer covered with cancerous lesions. According to native fishermen, 
salmon literally glow in the dark as they hang from the drying racks on the shore 
of Lilooet Lake as a result of Mercury being in the water. A PCB station located on 
LiL’Wat land threatens one of the largest spawning areas in B.C. The main ski-run 


at Whistler was once a trapline. 


Explosions echo as sacred burial grounds are blasted and bulldozed to push a 
road through to log the last remnants of the old growth forest. The LiL’Wat have 
pictures of petroglyphs in dumptrucks and freshly felled culturally modified trees. 
Other resting places of LiL’Watemc have already been lost to an airport and the 
obligatory golf course - just one of the reasons for the blockade in solidarity with 


the Mohawks. 


Attempts to protect the land and requests for honourable nation to nation nego- 
tiations have been met with brutal police beatings, media demonization as 
“extremists”, and a hostile court system determined to criminalize all resistence 
and uphold the colonial-corporate status quo LiL’Wat lawyer, Dr. Bruce Clark, a 
constitutional law expert and author of several important books has applied to the 
International Court of Justice for urgent action. Charges brought against LiL’Wat 
nationals have been answered with the filing of documents which appear to sup- 
port Clark’s contention of massive fraud on the part of non-native institutions of 
law and government to usurp native jurisdiction contrary to international law, con- 
Stitutional law, domestic law, and contractual obligations undertaken by Canada. 


Z _ The consequences of this conspiracy to suppress and destroy LiL’Wat culture and 


government have been genocidal as defined by the U.N. covenant on the Preven- 
tion and Punishment of the Crime of Genocide 1948. As the authority to prosecute 
their crimes lies with the criminals themselves, this will be difficult. Although mil- 
lions of dollars flows from their territories, the LiL’Wat are destitute. They handed 
me a leaflet, To the Canadian people, urgent help wanted. To be silent is to 
be an accomplice to the destruction. They rely on their creator, their drums, 
and their truth as they continue a 500 year old struggle.) 


Melville (who visited Victoria last year 
as a member of the Toronto Consort) 
(ebs 6016). She is joined by several 
other members of Musick Fyne and 
some continuo players on an album 
appropriately entitled, after an early col- 
lection of recorder music, “A Curious 
Collection for the Common Flute.” Like 
the recording by Musick Fyne, this disc 
explores some unusual repertoire, 
some of it on the border between folk 
and art music. The “cross-over” reper- 
toire on this album includes some 
anonymous masque dances from a 
publication of 1624 and an arrange- 
ment of The Banks of Helicon by 
Andrew Blackhall. More firmly within the 
art music tradition are some works by a 
variety of seventeenth and eighteenth 
century composers from around 
Europe. Notable is an anonymous 
arrangement from recorder of one of 
Corelli's violin sonatas. It is interesting 
to hear this familiar work appropriated 
to the recorder. There is some very fine 
playing on this album, both by Melville 
and her supporting cast. Again, howev- 
er, | am inclined to complain that some 
of the works recorded here are rather 
slight. The disc is also rather a grab-bag 
of works with no unifying theme. Some 
will appreciate this: it displays the wide 
variety of music for the recorder. On the 


other hand, | often listen to music which . 


matches my mood. My moods would 


have to swing fairly widely when | listen. 


to this CD. 


McGill University has one of Cana- 
da’s most distinguished early music ' 


performance programmes and for a 
number of years the school has been 
marketing recordings made by its faculty 
and students (The members. of 
L’Ensemble Arion are on Staff). Two 
such recordings are now available on 
CD. The first is a collection of sonatas 
and cantatas by Buxtehude performed 
by Alan Fast (countertenor) and the 


- 


McGill Collegium Musicium under the 
direction of the viola da gambist Mary 
Cyr (750031-2). All four of Buxtehude’s 


cantatas for solo alto voice, including 
: his popular Jubilate Domino, are 
: included on this disc. They are given 


t 


‘ wonderful performances by Fast, prob- 


_ably Canada’s leading countertenor 


and easily the equal of many of the 
widely recorded European and British 
countertenors. The sonatas recorded 
here, like those performed by Trio 


‘Amsel, give a prominent role to the 


‘viola da gamba of Cyr. One of the 
sonatas is for viol and basso continuo 


while the others are trio sonatas which 
pair the viol with violin. The perfor- 


_mances, particularly those of Cyr, are 
excellent and calculated to raise envy 


in those of us who live in a city without 
schools which devote resources to 
early music. 

Also available on the McGill label is a 
collection of cantatas and organ chorals 
by Buxtehude (750029-2). On this 


recording, the McGill Collegium 
,Musicum is joined by the McGill 


| 


Chambers Singers (under the direction 
of Fred Stoltzfus) and organist John 
Grew. All of the cantatas on this disc 


' are for the Christmas season: there are 


cantatas for Advent, Epiphany and 
Christmas itself. The McGIll Chamber 
Singers is an ensemble of about thirty 
voices and they give a good account of 
themselves, as do the instrumentalists. 
Neither this recording nor the other 
from McGill shows any signs of being 
produced by a student ensemble. John 
Grew’s organ solos add variety to a sat- 
isfying collection. | 

In a future installment | will focus on 
the recordings of the Tafelmusic 
Baroque Orchestra (1 
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ARBARA Blair Quintet featuring 
Tom Vickery on piano and Ed 
Philp on Tenor Sax. This locally 
based jazz quintet'will be heard during 


Jazzfest in the Market Square on June 
22, 1992 from 12 pm-2 pm. On June 


21, 1992, they will present An evening 


with Harold Arlen at the Art Gallery of 
greater Victoria. This concert will fea- 
ture such songs as Over The Rainbow 
and Blues in the Night. 

Barbara Blair, a graduate of the Victo- 
ria Conservatory of Music is a vocalist 
whose love of jazz goes back to her 
teen years when she became interested 
in the music of Miles Davis, Oscar 
Peterson and Carmen MacRae. As 
well, she teaches voice. She has 
presented in concert the music of 
George & Ira Gershwin, Rodgers & 
Hart, Cole Porter and Jerome Kern. 


Artists 


played both oboe and saxophone with 
the Winnipeg Symphony. He has also 
played with such stars as Harry Bela- 
fonte, Mel Torme, Bob Hope and 
Liberace. After hearing Ed play the tune 
Blue Monk one night, | have no doubt 
that a big part of his musical heart belongs 
to be-bop. 

Ron Joiner is a drummer with more 
than 30 years of music under his belt. 
His work with the brushes has drawn 
favourable comment in print. Ron 
played with the 16 piece Bayside Big 
Band and the Delta Jazz Band; he has 
recorded with the Delta Jazz Band and 
with Barbara Blair and Tom Vickery. 
Once again, the Barbara Blair Quintet 
can be heard June 21, 1992 at the Art 
Gallery of Greater Victoria with the 
music of Harold Arlen and June 22 in 


PHOTO COURTESY OF A.D. SIMPSON 


Barbara Blair 


Tom Vickery is a strong contributor 
to the jazz scene. His piano playing can 
be heard almost every night at 
Hermann’s Jazz Club. Tom is an avid 
collector of jazz records and books and 
has recorded four albums including one 
with Barbara Blair. 

James Young is a bassist with 
something to say, and he is willing to 
take some chances to get it said. As 
well as classical training, James stud- 
ied with Dave Holland. After six years in 


the Toronto & U.S. jazz scene, James 


has now been in Victoria for two years. 
One night | heard Tom Vickery 
remark that Ed Philp was one tenor 
sax player who would be perfectly 
happy to play the music of Thelonious 
Monk all night. Monk along with Horace 
Silver & Benn Golson is one of Ed’s 
favourite jazz composers. Ed spent 
some years with the Canadian Forces 
both as player and teacher. He has 


7 
Fax/Tel: (604) 381-4042 


We stock a wide selection 
of Jazz on vinyl, CD and 


Market Square from 12 to 2 pm. 
A.D. Simpson 


George Essihos 


EORGE Essihos, a native Vic- 
torian, piano teacher and 
player will be performing at 
Jazzfest this year. To anyone interest- 
ed in jazz and jazz piano, this is a show 
that should not be missed. 

George has been playing piano since 
the age of 10 and jazz piano for over 17 
years. He has been deeply influenced 
by the playing of Bill Evans but has his 
own voice on the piano, bringing to 
mind names such as Ellis Marsalis, 
Oliver Jones, Gene Harris and Roland 
Hanna. His performances in Victoria 
have been reviewed various people 
and they all seem to say one thing 
about Mr. Essihos - that this is a gentle 
man who explodes with energy and 
passion when playing the piano. 


| for one will not miss the opportunity | 


to hear one of Victoria’s leading jazz 
voices. George will be joined at this 
year’s Jazzfest by bassist John 
MacKnight and drummer Don Leppard. 
These musicians have played with 
George for numerous years, and the 
rapport they have will result in some 
near magical moments. 


Arnold Van Klaveren 


VOLUNTEERS 


Interested tn Public 
Affairs, News, Interviews? 
We have openings in the 
Public Affairs depart- 
ment - Call 721-8702 


cassette. Bring in this coupon 
and claim a 10% discount on 


all items in stock. 


Featuring 
Jazz Artists 
Appearing at 
jJazzFest ‘92 
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for more details. : 


JAZZFEST/CFUV's AVANT-GARDE SERIES 
by lan Cochran 


HIS IS the second year of the CFUV/Jazz Society Avant-garde series in 
conjunction with the Victoria Jazzfest. This year the venue has been 
changed to Open Space on Fort St. and the roster is much more interna- 
tional then last year’s mostly Canadian offering, with musicians from Japan, Ire- 
land, Switzerland, Holland, the U.S. and China (via Ontario). As we go to press 


two of the acts are rather unknown quantities with promising promo sheets. The > 


members of the Toyozumi/Umezu Quartet have played with everyone from the 
AACM to John Zorn, including David Murray, Don Cherry, Anthony Braxton, Steve 
Lacy and George Russell, a virtual who’s who of outside musicians. | hope to 
have recordings in hand for a preview on June 12 (see Dialtales for details). The 
other mystery act is the Trio Wierbos from the Netherlands, home of the hilarious 
and exciting Willem Breuker Kollektief. Wolter Wierbos, trombone; Paul van 
Kemenade, alto sax and Jan Kuiper, guitar have all won the “Podiumprijs” of 
the Foundation for Jazz and Improvised Music and recorded with a vast array of 
the leading European jazz musicians. Plans are to include some of this group’s 
music in my June 19 show. 

The other three acts scheduled for Open Space and which | have actually 
heard represent quite different aspects of contemporary jazz. The Christy Doran 
Quartet’s 1990 ECM recording is a sort of free-form fusion of jazz-rock and the 
kind of chamber-jazz that ECM is famous (or alternatively, notorious) for. As | lis- 
tened to the CD, | kept waiting for something to happen, but nothing ever did. 
Guitar freaks will likely find Doran’s technique interesting, as this Irish expatriate 
now resident in Switzerland is influenced by Jimi Hendrix and other rock gui- 
tarists more than he is by traditional jazz ones. Perhaps the recording suffers 
‘from ECM politeness and the band has more fire live. Likely to appeal to fusion 
fans with a taste for the experimental. 


ee 


COURTESY OF THE VICTORIA JAZZ SOCIETY 


Ree 


TAT eR pee ood 


When | say that Lee Pui Mings’s music combines wild percussive piano, Chi- 
nese folk melodies, Native American songs, strange primal (indeed, primate!) 
vocalizations, and new age mellowness you might get the impression that she is 


another one of those hyper-trendy, one from column A, two from column B, throw . 


it all in the Quasinar and see what comes out, world music dilettantes who seem 
to appear with the suddenness, intensity and, ultimately, the longevity of Mayflies 
every year, but you could be wrong. Ming’s cassette release, Ming, shows an 
artist well on the way to integrating her various influences into an individual style. 
It doesn’t all work yet but hearing her search for wherever it is she’s headed 
should make for some exciting listening. 

The recordings of these groups got me thinking about the fact that most of the 
pianists doing interesting work in contemporary jazz, at least to my taste, are 
women. Geri Allen, Marilyn Crispell, Amina Claudine Myers (when she’s playing 
jazz and not pop-pap), Joanne Brackeen are pushing boundaries while most of 
the male pianists coming up (Marcus Roberts, Kenny Kirkland, Mulgrew Miller et 
al) hew much closer to the tradition. Myra Melford most definitely fits comfortably 
into the first group. She can take her piano as far out as anyone just this side of 
Cecil Taylor and never lose sight of her compositions’ firm grounding in the blues. 
Classically-trained (aren't they all these days), she has worked with Oliver Lake, 
Henry Threadgill and Butch Morris. Her trio featuring Lindsay Horner on bass and 
Reggie Nicholson on drums has made a couple of fine recordings for the Enemy 
Label in Germany and toured Europe to rave reviews. If you can only get to one of 
these shows, I’d recommend that it be this one. (J 
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CFUV.I.P. is a monthly column about CFUV’s Interesting person- 
alities, written by a variety of people, that features a behind the 
scenes look into what CFUV personnel are REALLY like... This 
month we feature the CFUV Jazz Hosts. 


Names of Jazz DJ's 


(from back row Fr): Arnold van Klaveren, Peter Lovric, Shawn Walker, Jim Fliczuk, 


lan Cochran 


(front row I-r): Bill Wynne, Shaukat Husain, Art Simpson, Steve McDougall, 


Demetri Tsimon 


Missing: Gloria James, Noel Greenwood, Brigitte Sutherland, and Terry Finch 


ARNOLD van Klaveren, hosts Jive at 
Five alternate Thursdays 5-7 pm. 

S AN AVID collector of Thelonious 

Monk, Arnold's interest in jazz 
spans the spectrum from swing to be 
bop; from hot to cool and most places 
between. He has pursued his love for 
music for over a quarter century. He 
enjoys treating his listeners to the not- 
so-well-known artist as well as the big 
names. However, every show you can 
hear at least one Monk tune as he 
fulfills his passion for this unique and 
masterful pianist. 


Shawn Walker hosts Round Midnight, 
- Tuesdays, 5-6:30 pm 

N 1987, Shawn bought a few Bill 

Evans records and immediately 
became a jazz junkie. He gets his fix by 
big injections of Miles, Coltrane, Evans, 
Parker and anything else except “free” 
jazz or fusion.He presently lives in Mill 
Bay and is the owner of a graphic 
art/screen printing shop.1J 


Demetri Tsimon hosts Straight, no 
chaser alternate Wednesdays, 5-8 pm 
EMETRI was born in Tanzania 


(East Africa. His first contact with ' 


jazz was at boarding school in Athens, 
Greece. After UK university stint, he 
worked briefly in the family business 
until the war in Cypress in 1974 which 
forced him to emmigrate to Byland. In 
1977, he moved to Canada with his 
wife. Demetri has worked as a photog- 
rapher until he opened Sweet Thunder 
Records. He has been a CFUV jazz dj 
for5 yeas | 


Bill Wynne host of Jazz Spectrum, 
Fridays, 5-6:30 pm. 
ILL came to Vancouver from Cali- 
fornia as a teenager. He then 
worked 30 years, mostly in New York 
and London, radio announcing, film 
producing and Ad-writing. 
Enjoys life. Says Jazz helps!..also 
friends and listeners. | 


lan Cochran - Host of Pushing the 
Envelope, Fridays, 6:30 - 8:00pm 

’'M THE Jazz Director here at CFUV 

by what can only be described as 
default. There was an opening because 
the last director, David Ward, was mov- 
ing to Vancouver. For some reason 
everyone looked at me as if to say 
“You're it!” and | was! Somewhat ironic 
really because, in a group of mostly 
unreconstructed bebop fans, my 
interests lie almost exclusively in 
what’s usually called the avant-garde or 
“outside” jazz. 

The first jazz | remember listening to 


‘was mid-sixties Ornette Coleman and 


John Coltrane, which obviously warped 
me for life. Aside from discordant music 
| play the odd game of squash (very 
badly) and occasionally fight a losing 
battle with morning glory and other 


noxious flora in our chaotic garden in 
Fairfield. . 


A.D. Simpson - host of Jazzin’ in B 
Flat, alternate Thursdays at 5-8 pm 

N ART'S mid teens, it was the blues- © 

rock sound of the Animals and the 
Rolling Stones that first drew him to 
music. However, he was not to stay in 
one groove for long and so backward in 
time he went to hear the voices, words 
and music of Leadbelly, Son House 
and Robert Johnson. It was in the blues — 
that he found that music had real 
meaning in his life. Having an ear for 
brass and an interest in the trumpet 


eventually lead Art to hear the one LP 


that opened the door to the world of 
Jazz - Miles Davis’ Kind of Blue. 
According to Art, The door will never 


close. 


JAZZ CAN BE HEARD ON CFUV Fm 102 WEEKNIGHTS FROM 5:00 PM - 
8:00 PM AND ON SUNDAYS FROM 1:30 PM - 3:00 Pm AND 6:00 pm -10:00 


pv. WE OFFER MORE JAZZ THAN ANY OTHER RADIO STATION ON VANCOUVER 


ISLAND. 


Victoria, British 
Columbia’s eighth = {7° 
annual JazzFest, Jj d%& 
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Se 
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featuring 
[as t= 
| than 200 
musicians 
from around 


the world in 


over 50 exciting performances. S 
Nine festival venues/stages, 3 sretesnces 


plus free performances, ® 


workshops, and more. 
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MARHET SQUARE COURTYARD JSS 
19 Margareth Menezes 19/20 Hevin Dean Quinggesetsss- 
cO Charlie Musselwhite © ce/23 Norman Villeneupie sehen 
cb Hatie Webster with 24 Jazznost Quarleesene:- ese 
The Vasti Jackson Group 25 JoshuaBreakstnelit =~~—S—<‘;273S;«SCSCSCSCS*# 
c7 Les Tétes Brulees 
28 Otis Clay & Ann Peebles 
Memphis Soul Revue 
MCPHERSON PLAYHOUSE 
2] The Staple Singers & 
John Hammond SO 
25 The Yellowjackets Roland Hanna 
KALEIDOSCOPE PLAYHOUSE 9 Barbara Dennerlein Trio © 
26 Johnny Griffin Quartet Tickets available at: 
e7 John Abercrombie Trio AGB Sound (2nd Fi. 
OPEN SPACE GALLERY gy hope vee 
“19 Myra Melford Trio =| uta SOMiSmim 
20 Touma Wat ees ee 
a6 Lop Pui Min cPherson Box Offices. 
26 Christy Doran Quartet "are bu phone: (604 
a Ui 386-blcl. For complete 
27 Trio Wierbos hats 
program and ticket info 
PRODUCED BY call the JazzFest Hotline: 
| - (604) 388-4423, ae 
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RECENT RECORDINGS BY JAZZFEST ARTISTS 
by Shaukat Husain 


HE ‘92 Jazzfest features many world class artists whose music is readily 
available on CDs, cassettes and LPs. The gospel group Staples Singers 
have a number of recordings available on the Stax/Fantasy label, the most 


recent release is Soul Folk In Action. A greatest hits compilation called Great 


Day is also available on the Milestone Label. The new release by the fusion band 
Yellowjackets called Greenhouse is on GRP the fusion oriented label. The hard 
bop tenor saxophonist, Johnny Griffin has been in the recording studio recently 
and a new recording called The Dance Of Passion is due soon on the Antilles 
label. His current recording on Antilles is The Cat which features his current tour- 
ing group. John Abercrombie has a number of recordings on the ECM label, the 
most recent one available is Getting There. 

The straight ahead guitarist Joshua Breakstone has a number of recordings 
on the Contemporary label which has championed his talents; the newest one is 
called 9 By 3 a trio session. A welcome return to Victoria is the pianist Marcus 
Roberts who has been exploring the Jazz past on his recordings on the Novus 
label. His latest recording called As Serenity Approaches is a series of solo and 
duets featuring the music of Ray Noble, Jelly Roll Morton and some original com- 
positions that build on the New Orleans style. The tenor saxophonist Ralph 
Moore has been ubiquitous of late, in demand as a featured artist with leaders 
such as Kenny Barron’s Criss Cross date called Invitation, the bassist Ray 
Brown’s Concord release called Moore Makes Four and Kenny Drew Junior’s 
excellent debut CD. Moore’s latest recording as a leader is on the Landmark label 
called Furthermore. \t features original compositions and some jazz standards. 
He is accompanied by the young trumpeter that everyone in jazz is talking about; 
Roy Hargrove. 

If you like the sound of the Hammond B3, Barbara Dennerlein’s Hot Stuff is 
worth checking out. She does not play the Organ in the style of Jimmy Smith or 
Jimmy McGriff. Like organist Larry Young, her style shows influences of horn play- 
ers. Kevin Dean the trumpeter and Hard bop aficionado has an excellent CD 
called Minor indiscretions on the McGill label. Check the Jazzfest calendar for 
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the dates of the performances, you're in for a treat. 


FLICKERING CINECISMS by James Vittl 


Sam and Me: Canada's Mirror? 


RUSTRATED by Victoria's bur- 

geoning population, Some would 

“pull up the drawbridge” to Van- 
couver Island. Most often these fanciful 
threats come from immigrants of two or 
three decades ago, who themselves, 
settled on the Saanich Peninsula. 
British Columbia’s largely gentle ride 
through this recent recession owes a lot 
to the financial stimulus of the signifi- 
cant in-migration. Provinces steadily 
losing people, like Saskatchewan, are 
economically in dire straits. After five 
years in Victoria, | never dream of 
returning to Winnipeg. My home, that 
wide supportive circle of friends con- 
tained in that city, no longer exists. 
They’ve all emigrated to other more 
prosperous regions of Canada. With no 
one to greet me at the airport, | would 
return a complete stranger. In a recent 
Canadian film, Sam And Me, director 
Deepa Metha shows that the immi- 
grants’ more personal struggle for 
identity continues to reverberate 
throughout all our lives. 

At the start of Sam And Me, Mikhil 
(played by Ranjit Chaudery) has just 
arrived from India. His uncle Chetan 
(played by Om Pure) has carefully laid 
the groundwork for Mikhil. He is to work 
alongside him at the Cohen’s medical 
supply company. Obviously practiced in 
subservience, Chetan insistently pleads 
with his boss, Morris, a distracted 
Jewish businessman. But unnerving 
Morris is his father Sam (played by 
Peter Boretski). Mis!abelled senile, he 


is an angry old man who refuses to 


remain happily confined to an affluent 
Toronto suburb. Instead of a job with 
the supply firm, Mikhil is offered the 
challenge of standing guard over Sam. 
While Mikhil controls the old Jewish 
man for his son, the son helps control 
Mikhil for his uncle. 

For director Deepa Metha, the intol- 
erance between the Jewish and Hindi 
cultures is by tacit agreement. Those in 
power over each isolated community 
want to enforce the traditional yet 
painful authority of the status quo. Like 
the immigrants themselves, Sam And 
Me is two conflicting personas. The first 
is jovial and compliant, the personality 


3 displayed to an employer; the other 


contains the immigrant’s own private 
tragedies, perhaps whispered to a 
fellow traveller. 

In public, director Metha good 
humouredly teases about cross cultural 
ignorance. A young Chinese man, who 
hangs out with the Hindi tenants of his 
father’s apartment block, mistakenly 
labels his companions as Pakies. When 
Sam affectionately calls his hired com- 
panion Schwartza, Yiddish for black 
boy, Mikhil responds with a present of 
ultra dark sunglasses. Then donning a 
matching pair, Mikhil declares everyone 
Schwarza. This is the playful banter of 
Canada’s multiculturalism. Yet, Sam 
And Me is most private and introspec- 
tive when describing the fragmented 
lives of these migrant workers. 

In his book, A Seventh Man, art 
critic turned activist, John Berger, 
likens the life of the migrant worker to 
imprisonment. As in prison, their past 
life prior to immigration and their hopes 
for a future return home are blocked out 
by the reality of the present. Life is in 
stasis. | 

Literally imprisoned by his embittered 
son, Sam is denied his return to Israel. 
In pain and frustration, he roams the 
streets chanting Hebrew songs. Single- 
mindedly he seeks out a past of which 
he can find no trace. If Toronto is 
Sam's prison, Canada, Mikhil quips, is 
his reform school. He’s been exiled to 
learn how to work for a future. Mikhil’s 
bond with Sam threatens his uncle’s 
fantasies of riches and playing world 
class cricket. His uncle has unknowing- 
ly capitulated to a present without 
thought to his past or future in India. 
Only Mikhil will acknowledge the 
tremendous loss of having left home 
and knowing that Sam has given his life 
continuity. 

In-migration to the Saanich Peninsula will 
never be halted. If anything, Metha’s 
film Sam And Me argues for the readily 
acceptance of the immigrant into our 
home. Only then will we share in safe- 
guarding the Peninsula’s future. 

Sam And Me is available on video at 
your local video store. Until next time, 
go out and see a movie, then talk or 
argue - just as long as you put words to 
the pictures. 


sibs ita 


by Shawn Walker 


when | stumbled upon a pint-sized 

store, on lower Johnson street, 
invitingly named Sweet Thunder 
Records. | entered and began digging 
through the bins of new and used LP’s 
in the classical section. Finally, after 
about twenty minutes, | decided on a 
couple of Chesky Records re-issues of 
some fabulous early stereo RCA 
recordings. 

Correctly deducing that | enjoy 
recordings which combine excellent 
performance and sound qualities the 
proprietor - who, along with his partner, 
| would come to know well over the 


[- WAS bhid-cpring of eighty-seven 


Louis Armstrong and Ella Fitzgerald 
albums, |.was completely jazz illiterate. 
“Do you have a few spare moments?”, 
he asked. “Let me put on a recording of 
my favourite pianist who, sadly, is no 
longer living.” “Of course”, | replied. He 
pulled a new record out from one of the 
jazz bins and handed it to me then went 
behind the counter to find the store’s 
play copy. 


The face that stared back at me from . 


the album's. cover belonged to a young 
man; his hair was immaculately 
combed and parted to the right; he was 
wearing a dark pinstriped sports jacket, 
a light coloured shirt and striped tie; on 


next few years - asked if | liked jazz 
piano. | confessed that, outside of a few 


his boyish face he wore horn-rimmed 
glasses which perfectly framed an 


Broadcast Frequency 
Y RADIO. Your station offerings scatter the focus of my desire. Your 
circuits deflow with multiple signals, retended frequencies, and bands 
mixed in mindfest offerings. Why do | use not your capacity for 

Openness and perspective multiplicity? | seek only one station. | live only in 

expectation of finding the correct frequency which will bond and spire my 

flesh with your metal capacity. 

| am imprisoned by my desire to seek only that which | need to hear. With the 
correct dial adjustment know can bring about an opening that feathers me in 
audio seduction. And so it is, when | approach you, dear radio. Anticipation and 
fear stirmy chest when | confront your glowing power. My quest is 
to find the correct station, that tiny band of sound that reinforces my 
blueprinted expectation. 

| know what | want. | force your dials to the correct numbers. With 
heart pounding in anticipation, | locate my magic frequency, hidden underneath 
the layer of numbers which so easily light your face. There, a sound. Hear it? A 
faint blurr, right there. A contact is made. Another turn and the volume increases 
and in golden glory the power of the station envelops me. My grail! My quest! My 
being is enraptured. | am engulfed in intensity and my being is validated. 

No searches here. No uncomfortable questions. Nothing to challenge my 
fostered refinements. Only a wash of conviction that fuses my soul 
in a binding contentment with what | already know. This rush 
of liquid affirmation swirls through my brain like the washen flow of eternal 
ecstacy. | become you. On and on | enrapture my being, as though time itself 
had ceased to exist. | 

But suddenly, | am brought back. | feel my universe collapse. The signal 
begins fading as | choke with fear. Quick! An adjustment must be made! With rit- 
ual apprehension, | begin the strategies for manic relocation. A pointer 
chase up the dial and back again. A faint signal. Move to another station, hold, 
and back. And glory! A moment of the correct sound. A strategy is 
discovered. 

Off the station for a few moments and then back. The station is 
rediscovered and for a brief moment a rebliss occurs. But | am demented 
with understood fear. There is a knowing that soon the signals will fade and leave 
me in a hum of static darkness. | know well the quietude of this electric hum. | 
hate its solitude. 

So why, oh radio, do | choose only those frequencies that interest my needs? 
Are you not a collector of all sound? Why do | desire to focus on one aspect of 
your offerings over the other? | seek from you only a preset station, the sound of 
which provides validity for my life and a diminishment of your power. My 
_ obstention with a single facet of your broadcast possibility depermits an 
enjoyment of the others. 

Shackled by my desire to seek that frequency | wish to hear, | miss 
your variety. For now, I'll try to accept another station to track my roaring 
life. But later, radio. I'll try again. 0 


Don Bergland 


REMEMBERING BILL EVANS... 


expression conveying intelligence and 
sensitivity; he looked somewhat like an 
older version of the high school chem- 
class whiz-kid whose parents were 
forcing him to attend the prom - date- 
less, sad and vulnerable. 

The needle descended in the record 
groove and the music began. A couple 
of thoughtfully soft piano notes are 
quickly joined by a bass and brushed 
on a cymbal. It’s a well-known torch 
song. The tempo is slow. The mood - 
warm. The empathy the musicians are 


displaying for one-another’s playing is — 


astonishing. The musical rapport 
between the pianist and bassist is, in a 
word, awesome. The trio is playing as if 
it were being guided by one mind. A 
mind that knows the rests between the 
chords are as important as the notes 
within them. This is the most wonderful 
music | have ever heard, | think to 
myself. Luscious. Sensuous. Beautiful. 
Words like these are barely able to do 
justice to such sounds. 

The guiding hand of the trio is the 
pianist. Within a few bars | knew that 
this young man whose face I’d been 
staring at was Capable of mining a vein 
of great emotional depth. It was also 
obvious that he had the intelligence and 
talent necessary to make perfect use of 


that depth. | was listening to an artist. 
who could take a few simple chords, | 


the same chords available to any 
pianist, and using a combination of 
unique touch, timing, voicing, and pedal 
virtuosity turn those chords on their ear, 
filter them through himself and as they 
emerged spoke directly to my soul. He 
spoke of love, pain, hope, sorrow and 
the myriad of other emotions we've all 
felt at some time in our lives. This was 


a man who could create what. 


Downbeat’s Martin Williams has called 
“..some of the most private and emotion- 
ally naked music | have ever heard.” 
The man behind the counter smiled 
when he saw the look of pleasure on 
my face. “It’s wonderful”, was all | could 
get out. That was the day | fell in love 
with the music of pianist Bill Evans. The 
music was My Foolish Heart from The 
Village Vanguard Sessions on 
Milestone Records. If you are just start- 


ing to build a jazz library, then this is © t 


one of the best places to start, for there 
are very few jazz collections that do not 
include these sessions, recorded live 
June 25, 1961 - don’t be put off by the 
recording date because the sound 
quality is excellent. 


cOASTLIN EF 


Evans had a solid classical music 
education graduating with a B.Mus. 
(piano major) and B.Mus.Ed. in 1950 
from Southeastern Louisiana College. 
His style was a collage of both the clas- 
sical and jazz idioms - a sort of Maurice 
Ravel meets Lennie Tristano. But, 
when he played, anyone familiar with 
his work immediately knew they were 
listening to Bill Evans. His music 
appeals to many who would otherwise | 
not be listening to jazz. Almost every 
contemporary jazz pianist including 
Herbie Hancock, Chick Corea, and 
Marian McPartland has named Evans 
as having been an influence on their 
playing. Even comedian-pianist Steve 
Allen and the late classical pianist 
Viadimir Horowitz have expressed a 


deep fondness for his playing. 

It is impossible to overpraise this 
album. From the elegantly inventive 
weavings of bassist Scott LaFaro and 
the subtle rhythmic timekeeping of 
drummer Paul Motian (pronounced 
Motean) on “My Romance” and the two 
Miles Davis compositions “Solar” and 
“Milestones” to the sheer beauty of the 
trio’s handling of “Some Other Time”, 
“Detour Ahead”, and Gershwin’s 
“Porgy” and “My Man’s Gone Now”. 
There’s a good cover of Evans’ own 
“Waltz For Debbie” - a joyfully pretty 
song written for his young niece. Also 
included on this double album are two 
LaFaro originals - “Gloria’s Step”, and 
the haunting “Jade Visions”. This album 
is proof of what a huge talent was lost 
when, after spending a few days visit- 
ing his mother, Scott was killed in a 
horrible automobile accident just 11 
days after these recordings were made. 


He was 25. 


lf you are at all interested in building 


a jazz library, or just enjoy good music 


of any type, then start here... and enjoy. 
Currently available as two separate 
albums Waltz For Debbie and Sunday 
At The Village Vanguard on Riverside 
Records (LP, CD or cassette). Also as 
part of an 18 LP collection called The 
Complete Riverside Recordings of 
Bill Evans. 
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6 a.m. ROCK: Ms. Jones trades in her stiletto 
pumps for a chainsaw and a goalie mask. Her 
co-host is re-incarnated as a superhero named 
Tony. His friends call him Boogerhead. 


8 a.m. FOLK: Host Ken plays the folk for you. 
10 a.m. CLASSICAL: Host Martin Monkman. 
12 p.m. CFUV MAGAZINE: Topics that deal 
with the environment and other issues. 

1 p.m. GAY/LESBIAN: This Way Out. 
(Syndicated) Gay and lesbian magazine from 
San Francisco. 

1:30 p.m. NEW MUSIC: New album 
Review Expose yourself to a variety of infec- 


tious aural specimens from the recent past and 
near future. 


3 p.m. ROCK: Mick and the Rock and 
Roll Gypsies. What is love in the seven- 
teenth summer? 


5 p.m. JAZZ: Footprints hosted by Terry 
Finch features musicians who have made their 
mark on the landscape of Jazz. From the “Alli- 
gator Crawl" of Armstrong to the "Giant Steps" 
of Coltrane. This 3 hour program will favour 
those artists who fit Lester Young's dictum - 
"Ah, but can you sing me a song?" Alternates 
with Jazz Because which answers the ques- 
tion "Why are we listening to all this evidently 
unrelated blues, boogie, bebop, hard bop, 
hokum, inside, outside, sideways, Fats Waller, 
Skinny Ennis and Mezz Mezzrow, anyway?" 

8 p.m. CENTRAL AMERICAN: Centro 
America Al Dia. (Bilingual) News and 
views, culture and commentary, and of course, 
music from Central and Latin America. Broad- 
cast in solidarity with the struggles for peace 
and justice in Central America. 


9:00 p.m. WOMEN IN MUSIC: Beating 
Time. Victoria’s only show on women and 
their music. We promise the unusual, irrever- 
ent, political sweet and sour. 


June 8: Tribute/cover songs. 


June 15: Banshee presents a June moon spoon 
croon show. | 

June 22: Marianne rides the airwaves with. 
music that explodes and implodes. 

June 29: A funny thing happened to Lauri on 
the way to the microphone - women and la 
comedy. 

11 p.m. ROCK: The Trancendental 
Pomegranete. Who cares? 


1 a.m. LATE NIGHT: Uncle Deiter’s 
Amateur Wireless Club. # 38. Operator 
slash. music. noise. O. Boy. 


3 a.m. GUMBO: A variety of music to melt 
your bodily functions. 


TUESDAY 


6 a.m. ROCK: Filmed in Panavision: The 
Jodie Foster vs the Aliens Show. What's this 
Sigourney Weaver thing with Alien 3. Imean, 
sure she's bald, and she was in the first two, but 
I'm sure that someone else could have done it 
better. Say..Jodie Foster..or..Kim Shattuck of 
the Muffs? Either one of them (especially the 
Jode-ster) would be an exciting (and sexy) 
breath of fresh air for those scary beasts. Oh 
well, there's always Alien 4 - Oh by the way, it's 
Chris and Jeff's show. 

8 a.m. FOLK: The Folk Show. A variety of 
women's folk music, children's songs and more. 
Call in your requests and they may even be 
played. 

10 a.m. CLASSICAL: Music - revolution. 
Revolution - music. The Revolution is slow - 
going and hard work, but each week Brian 
Woolcock steps in against bourgeois quilting 
with an attack of beamers and rib-roasters 

12 p.m. CFUV MAGAZINE: Informative 
information that deals with the environment, 
women's issues and more. 

1 p.m. AUDIO ART: Radio Music 
Gallery. (Syndicated) Music, sound sculp- 
tures, sound poetry..from Toronto. 


2 p.m. NEW MUSIC: Live at the Knit- 
ting Factory (Syndicated) Featuring the 
best of new music from New York. 

3 p.m. ROCK: High Fivin’ White Guys. 
Todd flies with special guests to bring you 
through a journey of thrash, hardcore and 
punk and if you're lucky, a bit of polka. So listen 
or he'll steal your boxer shorts and your cereal. 
5 p.m. JAZZ: Round Midnight. Your host 
Shawn Walker invites those with eclectic 
tastes for 90 minutes of Evans, Miles, Monk, 
Coltrane, Petrucciani, Pieranunzi et al. 


REQ 
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6:30 p.m. JAZZ: Jumpin’ in Jazz. With 
host Noel Greenwood, presenting a survey of 
the early era of jazz. . 

8 p.m. YOUTH: S.A.Y. W.H.A.T. (Social- 
ly Aware Youth With Healthy Attit- 
tudes Today) Featuring Victoria's youth, as 


they shakedown local, national, and interna- 


tional issues. If you are between the ages of 15- 
21 and would like to get involved in the SAY 
WHAT radio phone the Common 
Place office at 360-0799 or 477-0941. 

June 2-Images in Africa: Issues of famine; 
apartheid and discrimenation throughout Africa 
are explored by Canadian youth. : 

June 9-Violence against women: Why 
are women often victims of violence and what 
can we as young people do to change this dis- 
turbing trend? | 

June 16-Famine in our World of plenty: 
Hunger, it's causes and where young people can 
turn to for solutions are shared. 

June 23-Television: Youth and the power 
of the Big Eye. 


8:30 p.m. GAY/LESBIAN: Out on 
the Waves. Gay and lesbian programming 
that features an eclectic mix of news, issues 
and music. 


9:00 p.m. 20TH CENTURY COMPOSI- 
TION: Infrequency. Doug Sprenger features 
everything from Lauri Anderson and avant- 
garde opera to classical. 


10:30 p.m. ROCK: The Wonderful 
World of Sound. Yep, we're still - we're 
always here! Gravity, taxes, and us. Yep. We're 
here..Oh yeah, plus the Top 5 Sound Effects of 
the Week! Did we mention that we're here!?! 


12:30 a.m. LATE NIGHT: The Two 
Dougs. Dr. Druggy Dougy and/or Mr. Drug- 
less Douglas will play mostly guitar and vocal 
oriented forms of rock (including punk, thrash, 
hardcore, metal, psychedelia and [of course] 
REQUESTS) while talking about these same 
things in an informative matter (instead of try- 
ing to be weird like other latenight hosts since 
we're already weird..). May be subject to last- 
minute guest hallucinations..well, not really. 


3 a.m. GUMBO. Musical encounters of the 
Third Kind. 


WE DNESDAY 


6 a.m. ROCK: An important part of your 
complete breakfast. From placid to fetid, 
groovy to grungy. It'll tickle your eardrums 
pink. The Touques rule! And, for Lou's sake, no 
requests for GWAR! , 


8 a.m. FOLK: Those practical folksters have 
left and taken a Brand Moo Day with ‘em. 


10 a.m. CLASSICAL: Deryk returns from 4 
weeks of serious CD buying in the UK. What 
will he have found? How much will Canada 
customs let him bring into the country? Will 
any of it have been recorded by people still liv- 


. ing? There's only one way to find out. Well 


there are two, but he's not answering the 
phone... 

12 p.m. CFUV MAGAZINE: A variety of 
issues relevant to everyone. 


1 p.m. VARIETY: Common Ground 
(Syndicated). Spoken word programming. 


. 1:30 p.m. BLUES: Even the Sounds are 


Blue (Syndicated). Host Cassandra Wilson 
provides an informative series on the Obscure 


~ Blues. 


2 p.m. DISCUSSION: Alternate Views 
(Syndicated) An hour long look at our world 
hosted by David Barsamian, presents a wide 
and diverse range of topics of relevance for 
digestion and debate. 


June 3: Holly Sklar-Wealth, Poverty, Power 


June 10: Ralph Nader-Dissalving Plutocracy 
June 17: Manning Marable-Guiding Multi- 
cultural democracy. 


June 24: Herbert Gunther-Gatt: The hid- 
den agenda 


July 1: Erwin Knoll-Enough lies to last for a 
lifetime. 


3 p.m. ROCK: Rebecca adds even more con- 
fusion to this mixed-up afternoon with a 
monthly visit from various musically-inclined 
people carting in records they like to listen to. 

June 10- Ex-Shovihed bassist Chris Buck 
brings in some Rebar espresso and his 


favourite twisted jazz punk and talks about 
Victoria music really loud and fast. 7 


5 p.m. JAZZ: Straight No Chaser. Look 
out! The ic Duo have donned Fez's for 
the month of June! It's all in the aid of the Jazz 
Festival and profiles of jazz artists such as 
Ralph Moore and Johnny Griffin will be fea- 
tured. This month's motto is "No Monologues" 
which is a reference to the wild hungarian 
group often featured on this program. You can 
write in and find out why they do it with the 
Fez on, if you must. 


8 p.m. RHYTHM AND BLUES: Let the 
Good Times Roll. A survey of classic blues 
n’ rhythm. Eric LeBlanc presents new releases 
& artists profiles of great Afro-American black 
music, 


‘June 3: Memphis Mirinie, Curtis Mayfield, 
Jimmy Rogers 
June 10: Howlin' Wolf's birthdate; (the late) 
Johnny Shines 


June 17: Special "Blues" feature: 8th annual 
Victoria Jazz Festival: Charlie Musselwhite, 
Staple Singers, "Pops" Staples, John Ham- 
mond, Katie Webster, Otis Clay, Ann Peebles 


June 24: Ransom Knowling, Harold Melvin & 
Blue Notes, Lester Williams 


July 1: Willie Dixon, Bobby Day, James Cot- 
ton, Thomas A. Dorsey 


10:30 p.m. ROCK: Holiday in Discordia 
with yer hosts Vincent Van Godhead and Dex- 
ter Smart. If variety is the spice of life this 
show'll give ya heartburn. Every udda week. 
Alternates with Anxiety. Share in the anxi- 
ety of a dishwasher - on - call. 

12:30 a.m. LATE NIGHT: The Late 
Heavy Early Show. Al emphasizes new 
releases and requests (bribes accepted), plus the 
usual idle banter, snide remarks and dumb-yet- 
true stories. Alternates with Jimmy Twi- 
light's Lonely Hours. 


3 a.m. GUMBO: Music to dropkick your 
neighbour with. 


THURSDAY 


6 a.m. ROCK: The Melodic Necrotic 
Psychotic Hours. You'll hear music to 
match your mood at this inhumane hour. 
Namely death, horror, carnage, grunge, local 
stuff, get smart dialogue, and pleas for a real job 
by your fatigue-stricken and undernourished 
host, the Cruiser. Phone in, answer the weekly 
public opinion poll, and make Cruiser feel as 
though life is worth living. 


8 a.m. FOLK: Folkin’ Around with Keith 
Malcolm features 2 special segments for the 
kids called “Malcolm To My Neighbourhood.” 
Live performances from local artists will be 
featured in the next few months. 


10 a.m. CLASSICAL: 


12 p.m. CFUV MAGAZINE. John Shafer 
calls his show Bad News. Have a listen and 
find out why. 


1 p.m. SPORTS: Sports P.M. Mucka and 
Mundy features local sports results, 
interviews and updates. Taking time out to 
focus on how and where the bucks really come 
from and how we can get in on the action Also, 
the Commonwealth Countdown - the Road to 
‘94. It's anything goes in the world of sports. 

1:30 p.m. CFUV PRESENTS. CFUV's 


weekly quide to what’s happening around Vic- 
toria..Complete with the tunes! 


2 p.m. BLUES & GOSPEL: Rollin’ n' 


Tumblin’. Eric LeBlanc presents 30 minute 
profiles on AFRO- AMERICAN music and 
artists. 

June 4: 2:00-Ray Charles-ABC-Paramount 
Records (1959-1962) 

2:30-Otis Redding-Atlantic/Atco Series 
(1964-1967) 

June 11: 2:00-Floyd Dixon-Hard Living 
Alone (1949-1957) 

2:30-Vanguard Records-Chicago Blues today 
(1965-1965) 


June 18: 2:00-Sony/CBS Music-Roots ns 


Blues #2 (1932-1940) 


2:30- Alligator Records-Living Chicago Blues - 


(1978-1980) 


June 25: 2:00-Bo Diddley-Downhome- 


Special (1955-1956) 


2:30-Clifton Chenier-Birthdate tribute (1965- 
1975) 


July 2: 2:00-Lee Allen-Birthdate Tribute 
(1949-1958) : 


2:30-Sonny Boy Williamson #2-Trumpet 
Recordings (1951-1954) 

3 p.m. ROCK: Typhoid man steps in to 
play some bitchin’ tunes. 

5 p.m. JAZZ: Jive at Five and The Last 
Set alternate with Jazzin’ in B- Flat. Jive 
at Five’s Arnold VanKlaveren kicks off the 
first two hours of programming and Jim 
Fliczuk closes the last hour with The Last 
Set. Your hosts present the unknowns, the 
legends and the young lions. 


Jazzin’ in B Flat - Host Art Simpson pre- 
sents an interesting mix of blues, ballads and 
bop! Art continues his series on PIANO 
BLUES and the extensive look at RAHSAAN 
ROLAND KIRK’s recordings (excluding the 
MERCUR Yrecordings) 


June 4: Otis Spann, Rahsaan Roland Kirk, 
Piano Blues 


dune 18: Johnny Griffin, Rahsaan Roland 

Kirk, Piano Blues 

July 2: Ike Quebec, Rahsaan Roland Kirk, 

Piano Blues | 
8 p.m. ELECTRONIC: Earmeals. Elec- 

tronic and experimental music and sounds 


with Brian Lunger and Augustin Luviano 
Cordero. | 


10:30 p.m. ROCK: Blues. All colours. All. 
hues. All blues, with Thomas Baranyai. Alter- 
nates with the Shrimpman. 


12:30 a.m. LATENIGHT: Join Guy Marquis 
and Chris Spindler during their brief bi-month- - 


_ ly furloughs Outside the Asylum. The show — 


features news from a British Correspondent; 
the Asylum Laundry Man; and from Billy V,, a 
recent patient with a fondness for tulips and — 
windmills. Alternates with Guy Robichaud 
taking charge, 6 

3:00 a.m. GUMBO: Music for the meek and 
heavily sedated (NOT!) 


FRIDAY 


6 a.m. ROCK: Spot the Loony! Mike ‘n' 
Matt play Hoofrarump, other H-bands, give 
hyper-accurate Mikey-time reports, remind all 
their wonderful (imaginary?) listeners that 
"Knowledge is the only thing that keeps a per- 
son from jamming his thumb all the way 
through his forehead”, and that's about it. 


8 a.m. FOLK: with Phil Hoover. 


10 a.m. CLASSICAL: Maria Cioppa, contin- 
ues her survey of wind instruments inunusual 
chamber ensembles. 
12 p.m. CFUV MAGAZINE: Fred discusses 
current topical issues and every other week, 


Brian lightens the airwaves with arts & enter-_ 


tainment. 
1 p.m. ARTS MAGAZINE: artlet (former- 


ly Arts Festo). Sexually transmitted VU's © 


amongst four consenting, rotating sections _ 


1:30 p.m. LITERARY: Random Frequen- » 


cy. Poetry, prose, drama or whatever we 
decide to create. 


2 p.m. NATIVE: TSO P’AT TSO. A First. 


Nation’s mosaic of arts, culture and politics. 


3 p.m. ROCK: The Freak Show. Less wank 


more spank with your host Anus Flytrap. Cur- — 
rently adjusting to daylight, anus actually © 
wakes up just-before 3pm to play you the — 
grungiest, fastest muzak, freshly scraped from | 
his record collection. Plus stuff you won't ever — 
hear anywhere else except with the Anusmeis- — 
ter, Tune inl z 
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5 p.m. JAZZ: Jazz Spectrum. Bill Wynne 
presents an hour and a half of jazz, from 1920's 
to latest innovations. | 

6:30 p.m. JAZZ: Pushing the Envelope 
Host Ian Cochran concentrates on avant- 


- garde and contemporay sounds. Guaranteed 


98.6% bop free! ate ges 


June 5 - Ellington's outside with a few stray 
horns Part 1 (Contemporary reinterpretations 
of the Ellington/Strayhorn oeuvre) 


June 12 - Open Space/CFUV Jazz series 
preview: Myra Melford trio and the Toyozumi/ 
Umezo Quartet 


June 19 - Open Space/CFUV Jazz series 
preview: Lee Pui Ming, Christy Doran Quartet 
and Trio Wierbos 


June 26 - Ellington's outside with a few stray 
horns Part 2 (See June 5th) 


8 p.m. AUDIO SOUNDSCAPE: ?Frame? 
You follow a path prescribed; half eaten 
untimely medication, your limp is faked. 
Splane, half swollen; they charge the rotting 
tor. tired? You were too careful. Trumped-up 
teeth as pinatas; a charlatan is born every 
minute-half murdered; you eternally prostrate. 
Will the real Albert Spear please sit down? 


9 p.m. The Warren Burdleson Show - Fi 
siht stserethi ouy ni eht tsethgils, llik flesruoy. 


9:30 p.m. VARIETY: The Anything but 
Dead Air Show. The Goddess of Ugliness 
(Honest! We wouldn't lie), Eva Destruction, and 
the suave Dr. D, kick Warren Burdleson off the 
air on June 12 to celebrate their first Anniver- 
sary beginning at 9:00 for 90 minutes of pure 
hell, bitchin’ music and a few dropkicks! 


10:30 p.m. ROCK: Winnie Wincent 
Inwasion. Two power hours of punk wok, 
Kiss songs, grindcore, psychedelic jazz, bad 
heavy metal, and too many T.V. theme songs. 
Alternates with Boyz ‘n’ the Woods who 


play music that gives ya splinters. 


_,,_12:30 a.m. LATENIGHT: George Hodge’s 
Mixed Metaphor. Alternates with the 


continuing saga of the Boyz 'n' the Woods 


3 a.m. GUMBO George Hodge puts the 
phone lines on hold and DJs for a marathon 
time of five and a half hours. Every second 


SATURDAY 


6 a.m. ROCK: Scrambled rocks for breakfast 
anyone? 


8 a.m. FOLK/ROCK: Radio Arcadia. 


_ Listen, as your hosts, A. Non & Tipsy, and their 


herd of delirious critters graze the folk-rocky 
fields of sound. The eclectic fence surrounds 
the electric range. Dead, recorded or live, tubu- 
lar surfin' music for brekkies. | 


10 a.m. FINNISH/KOREAN: Solitellaan, 
the Finnish show, provides music, news, inter- 
views, and poems in Finnish. Alternates with 
Sudu: A Korean language program consisting 
of news, music, interviews, and listener's 
engagements. 


dune 6: Reviewing of the Korea Veterans 
medal-award ceremony held on April 25, 1992. 


Multicultural issues - comment by Esquimalt 


MLA Moe Sihota and a complimentary speech 
by Consular General Doo-Bok Lee in Vancouver 
dune 20: Interview: After 42 years, Mr. Don B. 
(Sam) Urquhart, National President of the 
KoreaVeterans Association of Canada, will 
recollect the vivid activities of volunteer peace- 
keeping forces from Canada. 

11 a.m. FRANCAIS: Au Quartier Fran- 
cophone. French music and culture with a 


. variety of hosts: Julie Cavanagh, David Cum- 


ing, Benoit de la Filolie, Emmanuel Herique. 
1 p.m. EAST INDIAN: A String Of 
Pearls (Bilingual). Host Narendra K. Varma 
presents Asian & East Indian programming. 


2 p.m. PLAYLIST: Playlist Salad. Only 
the finest musical ingredients get mixed by the 
rotating hosts. 


4 p.m. ARTIST PROFILE: Labelled and 
Shelved brings you a variety of thematic 
specials. 

June 6: Land of a 1000 Dances Special 
Special “Blues/R&B/Gospel” Preview: 
Vancouver/ Victoria Jazz Festivals featuring 
(* = Vancouver only) - Otis Clay, “Floyd Dixon, 
John Hammond, Charlie Musselwhite, Ann 
Peebles, *Pinetop Perkins, "Pops Staples, Sta- 
ple Singers, Katie Webster, “Marion Williams. 


June 13: Dumela Africa! — 

Musicians and singers of Senegal, featuring 
Kora playing and percussion. 

dune 20: Native. 

Celebrating Music of the First Nations so get 
your dancing shoes on. 

June 27: Classical-Rosettes & Raspber- 
ries 

6 p.m. REGGAE: Alive and Dread. Reg- 
gae and African music, featuring a roster of 
rotating hosts. 

June 6: Rankin’ Rob is at the controls for an 
eclectic African/Reggae mix. Remny Ongala, 
Les Tetes Brules and more. 

June 13: Jahnathon sits in for three hours of 
reggae featuring I Jahman. 


June 20: Ital Stew hosts a reggae jamdown 


to herald the arrival of Summer. 


- June 27: The Mighty Cloud of Joy 


features South African superstar, Miriam 
Makeba. 

9 p.m. DANCE: Perpetual Motion. Jen 
alternates with Tristan & Jane (with occasional 
mystery guest). 

June 6 - Join Jen for one hour of danceable 
rhythms 

June 13 - Perpetual pot pourri with Tristan 
and Jane 

June 20 - Perpetual hits, or not so successful 
perpetual hits that have been re-recorded by 
various artists 


GAY 


CFUYV 


June 27 - Join Tristan and Jane for Perpetual 
Manchester | 


10 pum. RAP: Raptraxx. MC. First Degree 
of Victoria's well-known Rap Group Sound 
Advice takes over the airwaves as D.J. Larr 


the original host, takes a permanent vacation! 


~ Tune in for a strictly hip-hop show featuring all 


the newest artists and live local talent that'll rip 
up the airwaves. : oe 
12 a.m. Rock: Garage Grooves Enjoy a 
show dedicated entirely to primitive, raw, 
trashy, grave-robbin’ garage punk. Hosted by 
Amazing Larry (a real creepy guy). | 

1 a.m. LATENIGHT: Perhaps Extremities 
goes the distance or is it the Loopmiester? 
Tune in and find out. 

3 a.m. GUMBO: Extremities your musical 
smorgasboard is the latenight delight that's 
violating the airwaves. Have no fear nocturnal 
ones, we're here for anyone who just can't 
sleep. Join the Reflex Twitch and Whitey 
Anduhar for a veritable plethora of exciting 


~ sounds. 


SUNDAY 


6 a.m. ROCK: Bathroom Graffiti Show. 
Ever get up in the morning and look in the mir- 
ror? - that's the kinda stuff you can expect. 


8 a.m. CHILDREN: The Kid Show. CFUV's 
young person oriented program. Also listen- 
able for the not quite so young. Much happy 


* fun music from our children's collection. 


9:00 a.m. POLISH: Ursula Zelinski presents 
an hour of news and music from Poland. 

10 a.m. CHINESE: City Rhythm. Chinese 
language program. | 

11 a.m. ITALIAN: Italian Broadcasting 
System. Music and news with Don Sforza and 
Giovanna Greco. 


PROGRAMMING MONDAY TO SUNDAY | 
MontTue Wed Thr Fri 


ee 


LATIN 
® Taupo Ant Lwaniety | __srons TARTS maGaZNe TEAST INDIAN 


[__ BUVES | CFOV PRESENTS [LITERARY 


ELECTRONIC 
& 
EXPERIMENTAL 


FM 102 


12:30 p.m. LATIN AMERICA: Postales 


- Musicales de Latino-America. Hosts 


Miguel Alvarenga and Estevan Baileys present 


‘a bilingual program offering music, cultural 


news and interviews from Victoria's Latin 
American community and throughout Latin 


1:30 p.m. JAZZ: Since I Fell For Jazz. An 


eccentric mix of you-name-it jazz with Gloria 


_ James. , 
| 3 p.m. WOMEN’S ISSUES: Women on 


Air. Alternating hosts bring you weekly pro- 


gramming on women’s issues. 
4 p.m. JAZZ/FOLK/CLASSICAL: 


Musical Notions. Each week takes you on a 
journey with different scenery and eclectic 
unity. Weaving a theme on whatever you can 
imagine, people, places, and things brought 
together in selections of classical, jazz, folk, and 
oddities. | 

6 p.m. JAZZ: In the Mood. A program of 
jazz in the broadest sense of the word with your 
host Bu, a dedicated fan of the genre (you're 
absolutely right if you guessed the initials stand 
for Beatnik and Java). 

8 p.m. JAZZ: Peter Lovric’s Jazz 
Concert. Put your dancing shoes on with the 
King of ballroom jazz. 

10 p.m. FRANCAIS: Les Defrogges Host 
Emmanuel Herique features songs and music, 
interviews and literary readings. 

11 p.m. LATENIGHT: Fish Show/Skiff 
Show. Theodore Trout, Randall Reef & Clem 
Clam play tunes to tickle a striped-ass baboon. 
A splendid time is guaranteed for all. 

3 a.m. GUMBO: Musical munchies for the 
monday morning moody madness. 


Meee 


Sat Sun 


gaze 
PLA VIEST 


ARTIST 
PROFILE 


a 8] | 9] =[ 5] S] 5] ©] @]~] © 


jad 
joo 


JUNE 1992 © 


ARTIST PROFILES: LABELLED AND 
SHEL VED. In depth insight into local and inter- 


national musicians and styles. It just might be — 


your favourite artist/music featured this week so 
tune in. SAT. 4:00-6:00 p.m. 

ARTS: artlet (formerly Artsfesto). is a 
four part look at the arts both locally and #obally. 
FRI. 1:00 - 1:30 p.m. 


AUDIO ART: RADIO MUSIC GALLERY 
(Syndicated). Recorded in a live concert context 


at The Music Gallery in Toronto. You'll hear — 
LITERARY: RANDOM FREQUENCY. 


everything from jazz to free improvisation to radio 
plays. TUES. 1:00-2:00 p.m. 

BLUES AND GOSPEL: ROLLIN' ‘N’ 
TUMBLIN' Eric LeBlanc present two back-to- 
back 30 minute profiles on major BLUES artists 
or labels. THURS. 2:00-3:00 p.m. 


CLASSICAL/FOLK/JAZZ: MUSICAL 
NOTIONS. Explore the depths of the McPher- 
son Library’s music and audio department. All the 
music on the show is available for public loan 
from the Music and Audio department. SUN. 
4:00-6:00 p.m. 

CHILDREN: THE KID SHOW. Music 
played extensively from our CFUV's children 's 
collection. Includes music, stories and fun. 
SUN. 8:00-9:00 a.m. 


DANCE: PERPETUAL MOTION. High 
energy rhythms don't necessarily mean the latest 
club, dance hit. SAT. 9:00-10:00 p.m. 


DISCUSSION: ALTERNATE VIEWS 
(Syndicated). An alternative view of our world 
through diverse topics of relevance. Hosted by 
David Barsamian. WED. 2:00-3:00 pm 

ELECTRONIC: EARMEALS. Electronic, 
experimental, exotic, unusual and unclassifiable 


music and sounds with hosts Brian Lunger and 
Augustin Luviano- Cordero, THURS. 800-10:30 p.m. 


NUM CAN ARTIST 
* FACEPULLER 

é * SHOVLHED 

3 VARIOUS ARTISTS 
4 ULD SKULL 

3 * VARIOUS ARTISTS 
& 
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+ CRIMSON JINSON 
7 JAWBOX 
3 THEY MIGHT BE GIANTS 
3 BUNCHOFUCKINGOOFS 
10. THE MUFFS 
if GAS HUFFER/MUDHONEY 
TAWBOX 
THE BREEDERS 
ALL 
THE POOH STICKS 
CONFESSOR 
7 
NEXICAN POWER AUTHORITY 
ENTOMBED 
20 SHONEN KNIFE 
“1 SUPERCHUNK 
22 WEEN 
23: VARIOUS ARTISTS 
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é4 VARIOUS ARTISTS 
0 THE MOLECULES 
26 GAD RELIGION 
a? CARCASS 
3 VICTIMS FAMILY 
<2 FARTOUS ARTISTS 
2) SELTIC FROST 
a | AGNOSTIC FRONT 
wae DISHARMONIC ORCHESTRA 


GARAGE: GARAGE GROOVES. A show 
dedicated to the 60's garage punk sound. It's 
groovy...dig it!! SAT. 12:00 - 1:00 a.m. 


GAY/LESBIAN: OUT ON THE WAVES 
Victoria’s own lesbian and gay radio program 
bringing you the news, views, music and culture 


_ Ofour community - with humour. TUES. &30-9:00 p.m. 
GAY/LESBIAN: THIS WAY OUT (Syndi- 


cated). This news magazine from San Francisco 
focuses on lesbian and gay issues. 
MON. 1:00-1:30 p.m. 


Poetry, prose, and drama, brought to you with 
love by UVic creative writing students. 
FRI. 1:30-2:00 p.m. 


_MOVIE REVIEWS: FLICKERING 


CINECISMS. CFUV's movie connoisseur, 
James Vitti, reviews movies on the screen and on 


7 the shelf. Heard three times daily. 
| NATIVE: TSO P’AT TSO. A First Nation 


perspective on news, culture and politics. 
FRI. 2:00-3:00 p.m. 


NEW MUSIC: NEW ALBUM REVIEW. 
New stuff. This and that. From here and there. 
Every week. No kidding! MON. 1:30-3:00 p.m. 


NEW YORK MUSIC: LIVE AT THE 
KNITTING FACTORY (Syndicated). The 
World's finest new music can be heard from a 


happenin’ new music club in New York. 
TUES. 2:00-3:00 p.m. 


PLAYLIST: PLAYLIST SALAD. A two 
hour extravaganza featuring the best from 
CFUV's legendary and trend-setting playlist, as 
tossed and dressed by members of CFUV’'s 
music department. SAT. 2:00-4:00 p.m. 

RAP: RAPTRAXX. A show focusing on rap 
and the artists behind them. Join “the Fulcrum of 


Funk” for the best in hip-hop tunes. 
SAT. 10:00-12:00 p.m. 


FROCK PLAYLIST 


REGGAE: ALIVE AND DREAD. Roots, 
rockers, crucial trax, dub, ska, rocksteady, souk- 
ous, township jive, zouk, benga-from Soweto to 
Kingston every SAT. 6:00-9:00 p.m. 


RHYTHM & BLUES: LET THE GOOD 
TIMES ROLL. “The world's greatest D.J.” 
(Monday, Times Colonist), Eric LeBlanc, surveys 
Black Rhythm & Blues n’ Gospel. 
WED. 8:00-10:30 p.m. 

SCIENCE: EARTH and SKY (Syndicated). 
An informative 2 minute segment about science 


and the world around us heard each weekday 
after the noon news. 


SOUNDSCAPE: ?FRAME?. Maybe radio - 


people fantasize about being invisible. So they 
are, finally. Then what? Where do they disappear 
to? Dead air or the cave of the imagination? 
Outer space or inside the listener’s mind? 
FRI. 8:00-9:30 p.m. 


SPORTS: Sports P.M. A look at amateur and 


professional sports. THURS. 1:00-1:30 p.m. 


20TH CENTURY COMPOSERS: INFRE- 
QUENCY. An eclectic survey of personalities 
and styles in 20th century composition. 

TUES. 9:00-10:30 p.m. 


WOMEN IN MUSIC: BEATING TIME 
Surprise, surprise. There are women in the music 
industry too. Explore MON. 9:00-11:00 p.m. 


WOMEN’S ISSUES: WOMEN ON AIR 
Public affairs concerning women. 
SUN. 3:00-4:00 p.m. 


YOUTH: S.A.Y. W.HLA.T. (Socially Aware 
Youth With Healthy Attitudes Today). Join 
Victoria's youth as they hit the airwaves. Local, 
National and International issues get the shake- 
down on this program produced and engineered 
by youth for youth (and the unsuspecting Sau: 
TUES. 8:00-8:30 p.m. 


$3 
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PRIMUS 
GRIM SKUNK 

THE BROOD 
POISON IDEA 

DOG EAT DOG 
PANTERA 

ED HALL 

CUFFALG TOM 
GODFLESH 
VARIOUS ARTISTS 
kd lang 

SEAWEED 

LOVE BATTERY 
VARIOUS ARTISTS © 
SLOWDIVE 

CIRCLE C 


TITLE LABEL WEEKS ON 
FACEPULLER TEMPLE NORTH 2 
STOVE BOY SERVES DAILY, SPECIAL KONKURREL . tt 
VIRUS 100 ALTERNATIVE TENTACLES 0 
CIA DRUG FEST RESTLESS 2 
CLAM CHOWDER...VS. BIG MAC... NARDWUAR THE HUMAN SERVIETTE 6 
FREAK CRIMSON RECORDS 2 
NOVELTY DISCHORD 2 
APOLLO 18 } WEA : 
CARNIVAL OF CHAOS AND CARNAGE FRINGE © 7 
GUILTY/RIGHT IN THE EYE 7" AU-GO-GO 
KNIFE MANUAL/YOU STUPID...7° - eMpTy RECORDS 5 
ONES AND ZEROS 7" DISCHORD 10 
SAFARI cdEP 4AD 5 
PERCOLATOR CRUZ 2 
THE GREAT WHITE WONDER BMG 2 

CONDEMNED EARACHE / RELATIVITY 3 
L7 EP SLASH 7 
MORE DISCIPLINE BREAK EVEN 1! 
CLANDESTINE RELATIVITY/EARACHE 5 
712 ROCKVILLE 5 
TOSSING SEEDS (SINGLES 89-91) MERGE 3 
THE POD SHIMMY DISC 2 
BUZZCOCKS COVERS COMPILATION C/Z 11 
WE BITE AMERICA: THE COLLECTION WE BITE ANERICA ) 
STEEL TOE CARGO 9 
GENERATOR EPITAPH i! 
NECROTICISM-DESCANTING THE... EARACHE/RELATIVITY 5 
THE GERM : ALTERNATIVE TENTACLES ) 
STANLEY, SON OF THEODORE EPIC/COLUMBIA 2 
PARCHED WITH THIRST AM I... | NOISE / CARGO ! 
ONE VOICE RELATIVITY if 
NOT TO BE UNDINENSIONAL... | NUCLEAR BLAST 2 
MISCELLANEOUS DEBRIS INTERSCOPE 0 
EXOTIC BLEND SKUNK l 
VENDETTA ESTRUS/CARBO 8 
BLANK BLACKOUT YACANT TAANG! 3 
1, DOGEATER INDEPENDENT it 
VULGAR DISPLAY OF POWER WEA 12 
GLORYHOLE TRANCE SYNDICATE 3 
LET ME CONE OVER POLYGRAM 7 
PURE EARACHE/RELATIVITY 0 
AGONY OF A CONTAMINATED... | CAMPARY RECORDS 0 
INGENUE WEA 4 
WEAK SUB POP 
DAYGLO SUB POP/CARGO : 
HIGHWAY 61 SOUNDTRACK INTREPID 12 
JUST FOR A DAY CREATION/SBK 3 
CIRCLE C DGC/MCA ) 
OH, CANADUH/NEW AGE 7° ALLIED 0 
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PICK UP HEAVEN 


TRANCE SYNDICATE 
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CENTRAL AMERICAN: CENTRO 
AMERICA AL DIA. A bilingual show filled 
with local and international features on the news, 
politics and culture of Central America. 
MON. 8:00-9:00 p.m. 


CHINESE: CITY RHYTHM. Victoria's 
unique Chinese-language music program, keep- 
ing you up-to-date on news, music and entertain- 
ment. SUN. 10:00-11:00 a.m. 


EAST INDIAN: A STRING OF PEARLS. 
(Bilingual) A Hindustani program called “Motion 
ki lari"(a string of pearls). Classical and semi-clas- 
sical music, ghazals, geets, Punjabi folk music all 
aimed at the East Indian community for people of 
all ages. Hosted by Narendra Varma. 
SAT. 1:00-2:00 p.m. 


FINNISH: SOLITELLAAN Finnish music, 
ranging from popular modern music to folk and 
classical music. Finnish nostalgia. News in 
Finnish language. Interviews, poems etc. in 
Finnish language, every other week. 


SAT. 10:00-11:00 a.m. 

FRENCH: AU QUARTIER FRANCO- 
PHONE Hosts rotate to present you with differ- 
ent facets of French culture: Julie Cavanagh, 


David Cuming, Benoit de la Filolie, Emmanuel 
Herique. SAT. 11:00 a.m.-1:00 p.m. 


FRENCH: LES DEFROGGES interviews, 
songs, and readings hosted by Emmanuel 
Herique. SUN. 10:00-11:00 p.m. 

ITALIAN: ITALIAN BROADCASTING 
SYSTEM: Don Sforza and Giovanna Greco 
host this program geared to those in the Italian 
community, students of Italian, or anyone who 
likes the colourful music and folklore of Italy. 
SUN. 11:00 a.m.-12:30 p.m. 

KOREAN: SUDU. Another channel of commu- 
nication between members of the Korean com- 
munity and people who are interested in Korean 
culture in Greater Victoria. News, music, inter- 
views and listener's engagements are presented 
every other week. SAT. 10:00-11:00 a.m. 
LATIN-AMERICAN: POSTALES MUSI- 
CALES DE LATINO AMERICA. Hosts 
Miguel Alvarenga and Estevan Baileys present 
interviews, cultural news and music from Latin- 
America on this bilingual program. 
SUN. 12:30-1:30 p.m. 

POLISH: Ursula Zelinski presents an hour of 
news and music from Poland. SUN. 9-00-10:00 a.m. 


INTERLUDES 


REGGAE AND AFRICAN 
EVENTS ‘ 


June 6th - DaDaWah plays at 
Beaver Point Hall on Saltspring for 
an all ages gig - 642-4066 for more 
info. 

June 13 - Benefit dance for the 
Youth Power International with the 


-Cultivatiors at the YM-YWCA on 


Courtney. For more information call 
642-7460. 
June 20 - 
Hornby Island 
June 27 - Les Tetes Brulees (from 
Cameroon, Africa) in Market 
Square Courtyard as part of Jaz- 
zfest 

July 18-19 - Vancouver Island Reg- 
gae Fest on Providence farm in 
Duncan (Folk festival site) featur- 
ing Defenders, Roots Roundup, 
Jambalassy, Beat-l-Rites, Jah- 


Pablo Moses at 


~ men and others. 


ENVIRONMENTAL 


June 13 - Youth Power International 
presents the 2nd Annual Beach 
Pride Day. At 10:00 a.m.people are 
asked to be at Beacon Hill Lookout 


tp participate for the Dallas Road > 


Beach Clean Up. Garbage bags 
and gloves are provided. 


Be Pio 
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the top ten in pop charts all over the 

world. The sound was distinctly 
Jamaican. The singer was a youth from 
the Trenchtown ghetto in Kingston, 
Jamaica by the name of Desmond 
Dekker. His high, sweet tenor and the 
band’s rhythmic rock-steady arrange- 
ment gave the world a rare taste of 
West Indian pop music and opened the 
door that would eventually enable other 
artists such as Bob Marley, Jimmy Cliff 
and Peter Tosh to gain worldwide 
acceptance and appeal. 

Recently, Desmond Dekker 
appeared at Harpo’s Cabaret as part of 
his first ever North American tour. Ital 
Stew and Jonathan of CFUV’s Alive 
and Dread posse had a lengthy con- 
versation with the reggae/ska/rock- 
steady legend in his dressing room 
after the lively show. His show was well 
received by the audience and they 
danced and sang along throughout. 

Ital Stew: You’ve been on tour for 
about forty days or something | 
heard. So you head down to Califor- 
nia next week? 

Desmond Dekker: Yeah, next week 
we'll be in California. 

Jonathan: At least it’s warmer there. 
DD: | don't know what to expect there. 
| mean, everywhere | go is a challenge. 
Of course, | don’t know what to expect. 
And of course, the reception is very 
good. 

IS: Well, you are really well-known in 
North America. 

DD: The people are very nice. They 
make me feel good. | mean, it won't 
take me long before | do it again. 


[: 1967, a song called Israelites hit 


IS: Good, ‘cause it’s been a long 


time! (laughter) This is the first time 
you've been to North America. It’s 
quite amazing, really. 

DD: Yes, quite right. A long, long time. 
IS: You started recording in 1962 or 
something like that. It’s been a 
while. 

DD: I’m going to work on an album. 
I’ve been doing it since before | start 
the tour. So after the tour, I'll get a little 
rest, then go inna the studio and finish 
the album. Should have something out 
by - well you see, it depends on the 
record company really, because they 
want to... 

J: You have a label? 

DD: Trojan, in London. 

IS: Trojan’s a great label. 

DD: Yeah, so they want to do a version 
of Black and Dekker. That was an 
album | did for Stiff Records. 

J: So, you’re going to do an updated 
version of that album? A new ver- 
sion? 

DD: He’s in the middle of making up his 
mind if he wants me to do a couple of 
versions over there of some tracks, or 
put them out as they are now. They are 
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very good as they are now. 

IS: Oh yeah, I think they stand the 
test of time, no problem. 

DD: | don’t want to change them too 
much. | want to stick to the original, the 
roots, as close as possible. And then 
they want to do something about 
Compass Point. 

J: Another album you did for Stiff. 
DD: Another one | done for Stiff, yeah, 
with Robert Palmer producing. 

IS: Some great stuff on there, | think 
personally. It’s one of my favorites. 
Personally, | don’t think you got 
nearly the promotion and distribu- 


tion that you should have got with 
those two albums when they first 
came out because they were great 
albums, really, both of them. 

DD: Well, actually what | thought was - 
it was a bit of experimenting going on 
there and | didn’t think the people was 
ready for that kind of music because it’s 
different from anything that I’ve ever 
done. At that time, | don’t think it was 
quite the right time. 

J: We’re talking - the early ‘80’s. 

DD: Yeah. 

IS: | know Compass Point went way 
beyond what you’d call a ska revival. 
There was a lot of unique stuff on 
that album. 

DD: | hadn’t done anything like that 
album before. 

IS: | play that album on my show and 
| get people phoning me up and ask- 
ing who that is. It sounds as fresh as 
when you put it down. I mean, it’s 
contemporary music. 

DD: Yeah, it was different because 
every track there | write it especially for 
that was an album | write especially for - 
to experiment and present it to the people 
usually be persuaded by my manager. 
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CHATT'N WITH DESMOND DECKER 
BY ITAL STEW & JAHNATHON 


and see how they would respond. At the 
time it wasn't right because you had the 
Americans doing their rap and the rub- 
a-dub was going on. 

J: Dance-hall style. 

DD: Yeah, right. So, the people wasn’t 
ready for that because they was more 
into the rub-a-dub style. But now, things 
begin to - people want to hear some- 
thing different. And | think...the time is 
right, So we go see wha’ happen. 

J: So, you do write most of your own 
material? 

DD: Oh yeah, all of my material except 


My manager, Leslie Kong, who was 


producing me, convinced me to do You 


Can Get It If You Really Want. 

J: Jimmy Cliff, yeah. Jimmy Cliff did 
that first? 

DD: Yeah, Jimmy did it first, but it didn’t 
do anything for Jimmy. 

J: That was before the movie then? 
(The Harder They Come - Ed.) 


DD: Yeah. So he recommend - why 


don’t | have a go and see what | can 
do? | didn’t want to, really, because | 
had a record that every song - | was, | 
am the only Jamaican that every song, 


1. Remmy Ongala and Mambo Virgin Real World 
Orchstre Super Matimila 

2. Various Ska Bonanza Heartbeat 

3. Material The Third Power Island Axiom 

4. Roots Radics World Peace Ill Heartbeat 

5. Angelique Kidjo Legozo Island Mango 

6. Majek Fashek Spirit of Love Interscope 

7. Lee Perry Lord God Muzik Heartbeat 

8. Various Jit The Soundtrack Virgin Earthworks 

9. Various | Kenya Dance Mania Virgin Earthworks 

10. Wailing Sou!s Reggae Ina Firehouse Live and Learn 


every album is original. So, | don’t do 
any cover versions. Every Jamaican do 
cover version except me. So, | didn't 
want to do You Can Get It If You Real- 
ly Want. (laughs) | didn’t want to break 
that record. But he convinced me and | 
said ok I'll do it and | done it. Surpris- 
ingly, the way | did it - | don't try to do 
anything to it, | just try to sing the song 
the way it is. Well, it went to number 
three on the British charts and then in 
the charts in America and everywhere, 
so it didn’t turn out so bad. (laughter) 

J: The legend goes that you were a 
welder at one time. 

DD: Yes. 

J: Jimmy Cliff was as well, and Bob 
Marley? You worked together? 
Maybe I’m getting it wrong. 

DD: Bob Marley - both of us was work- 
ing together - same firm - that is before 
we start singing. 

IS: Both of you aspiring singers at 
the time. 

DD: Yeah, but undiscovered singers! 
(laughs) 

J: So, you were living in Trenchtown 
too? 

DD: Yeah, we were very good friends. 
Go to work together, come home from 
work together. Play football, have fun. 
But neither of us knew that this would 
happen until | was told by my friends 
that I’ve got a good singing voice and | 
said | didn’t believe them either, really. 
(laughs) | liked to sing - anytime my 
favorite music was playing on the radio, 
| always sing along with it. And then | 
did Honour Your Mother And Father, 
and it was a hit. 

J: Right away? | 
DD: (laughter) Right away! And Bo 
said he want to have a go, so | take him 
to the same company, and then he did 
a song Called...Judge Not. And then he 
take it from there and | take it from 
there and - well - we make quite a few 
hits in Jamaica and no international and 
then 007 (007 Shantytown - Ed.) 
becomes international. Then Israelites 
- this is the one that opened the door 
for all reggae music, 

IS: | think the lyrics of both Shanty- 
town and Israelites are quite brilliant 
too. Do you think there was a bit of 
autobiography in there? Did you see 
parts of your own life when you were 
writing that? 


Cont'd on pg. 19 
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AN EVENING WITH MUSICWEST 
by Angie Mavrow 


HEN CFUV’s_ Elspeth 

Haughton had to opt out of 

the Music West Festival in 
Vancouver May 1-4, | was more than 
happy to take her place. When | got to 
the Vancouver Trade and Convention 
Center (a.k.a. Pan Pacific Hotel) | found 
out that CFUV wasn’t even formally 
registered in the festival and was forced 
to use less than honourable tactics, 
such as flattering everyone within 
earshot, begging and pleading to get in. 
After flogging a business card and a 
handshake off on the receptionist | was 
awarded for my efforts with a media 


pass and wristband and sent to the 


opening reception/salmon barbeque. 
When | arrived Darlene Marzari, 
Minister of Tourism and Culture, was 
introducing three Native Indians who 
performed a traditional dance. Unfortu- 
nately, during the dance a few eagle 
feathers fell off one dancer’s head 
dress and we were told that these 
feathers indicated a “bad time ahead”. 
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This negative prophecy rang true of the 
demo critique sessions that were 
scheduled for Friday morning; i.e. there 
were no tape decks present to listen to 
the demo tapes on and some die-hard 
Critics were forced to make do with a 
walkman. As well, many of the delegates 
of the conference from Los Angeles 
were unable to attend because of the 
riots over the Rodney King verdict, 
leaving holes in the agenda. 

Anyway, we had some silence while 
they picked up the feathers and then 
Paul Burger, President of Sony Canada, 
took the mic. He was entertaining and 
eloquent, but frankly too damn corpo- 
rate for his own good. He must have 
used the term star quality a dozen 
times, especially in reference to 
Quebec songstress Celine Dion. He 
did make a good point in saying that 
British Columbia is too colonial with its 
talents. We tend to covet our artists 
instead of encouraging them to be 
successful in other provinces or 
countries. He used Bryan Adams as an 


example of an international superstar 
who is till thought of as a “singer from 
Vancouver’ in B.C. Many local bands 
have fallen victim to their home town’s 


demand for loyalty before success. 
The Back Porch Blues took the stage 


after the guest speakers had finished 
and performed jazzy mood music for 
the after dinner shmooze. | heard a few 
lightbulb jokes that had me chuckling: 
Q) How many A&R guys does it take 
to screw in a lightbulb? 

A) I'll call you tomorrow with that 
information. 

Q) How many producers does it take 
to screw in a lightbulb? 

A) I'm undecided, what do you think? 
Q) How many front men does it take 
to screw in a lightbulb? 

A) One, they don’t like to share the 
spot. 

With jokes like that it was time to 
check out the real entertainment so | 
went to the Cruel Elephant to see 
Facepuller, ripping good hardcore that 
only someone with earplugs could love. 


After the show ended | saw a small bus 
parked outside the venue and hoped it 
was the Music West Shuttle Bus. | 
knocked on the doors and two 


teenagers opened them and said, 


“gotta wristband?’ and | said, “Yeah.” 
No one seemed to know about the bus; 
its route and schedule were the festival’s 
best kept secret. | sat alone while the 
drivers smoked cigarettes and played 
tunes and had a great time driving to 
the 86th Street Music Hall. 

| saw Jerry Jerry and the Sons of 


Rhythm Orchestra at 86th St. In his 
usual lounge act glory, Jerry was 
tossing back scotch and demanding 
audience participation. His antics were 
only shaded slightly by the stunning 
pajama suits that guitarist Archie Jones 
Jr. and saxophonist Patrick Fischer 
were wearing, which were patterned 
with a stylish paisley design. The band 
delivered songs from their new album, 
Don't Mind if | Do including my 
personal favourite Ballad of John 
Card... a song about a fifteen year old 
girl who gets drunk and falls in love with 
the ex-drummer of D.O.A. It’s so good 
‘cause it’s so true. 

Next | went to The Unicorn to see 
Roots Roundup. They had a real jam- 
boree happening and with their bit of 
everything/tune-casserole-surprise 


f sound everyone could feed their aural 
" appetites off this band. After their set 


:= Was over it was back to 86th St. to see 


Bob’s Your Uncle. This band delivers 
great harmonies woven into a jazz, 


:: Pop, folk format. My only complaint was 
:4 that the club was too empty for the 
f crowd to work up any energy at the 
m Show. The theatrical singer Sook Yin 
= Lee had to resort to giving away two- 


um Salt licorice to get people on the dance 
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foe floor. | found myself humming along to 
my favorite Bob’s song (Martians) while 
playing Joust in the arcade at the back 
y of the bar. 

At two or three in the morning all the 
showcases for Music West had ended 
and | sought out after-hours entertain- 
ment at The Booze Can in Gastown. It 
was incredibly humid in the upstairs flat 
and they had sold out of beer at the 
bar. Art Bergman was swaggering to 
and fro looking drunk and tired, 
crooning to his audience of punk 
rockers, art school flunkies, and the 
couple who were slam dancing in a 
a ‘ hi wheelchair. With the recent cultish suc- 
ie TT i : cess of movie Highway 61 and his new 
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ing Art! Art! Art! in hopes of an encore 
to his three hour set. 

The real finale to the evening was at 
about six in the morning after | had for- 
aged my way back to the West End 
when Cessna style airplanes started 
spraying moth killer over the city. This 
ariel bombing continued for about fif- 
teen minutes a mere hundred feet 
above the apartment building | was 
staying in and then at last | was allowed 
to drift off to sleep, while visions of 
napalm danced in my head.{J 


VOLUNTEERS 
NEEDED 


Ever thought about 
using your writing, 
photography, computer, 
or creative skills? 


REGGAEFEST 92 TEL (604) 743-3675 
POBOX 8137 VICTORAI B.C. CONCESSIONS 
CANADA V8W 3R8 INQUIRIES 


CAMPING ONLY WITH ADVANCE 2 DAY PASS $35 
LIMITED CAMPING SPACE - BOOK NOW 


CHILDREN IO YRS AND UNDER ADMITTED FREE OF CHARGE 
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Always wanted to 


see your name in 
print but were afraid 
there'd be no oppor- 
tunity? Why not 
submit to Offbeat? 

Call us at 721-8702 
and ask for the editor. 


eM et ane 


COLOUR OUT OF SPACE, 
PIGMENT VEHICLE, SHUTDOWN 
Meatlocker Sessions Sampler 
Catch Me If You Can : 


HIS sampler shines on the future of 
4 | music in Victoria. | don’t know what 
{ kind of dink you are, but if you didn’t 
dig Colour Out Of Space at the Sanscha 
‘Hall last April, then you got some severe 
-ass-backward disposition rotting your 
cranium. Also, a big hello to the meathead 
in the Pigment Vehicle who said the Colour 
‘Out Of Space vocalist was some kinda 
“homo. lll say no more. 
_ C.0.0.S. features Jason Bonneau on 
‘vocals, Shawn Ross on bass, John London 
on the skins with Murray Acton and Mike 
Anus covering the gits. It is what it is 
“named. A post-material analysis that would 
have Herman Hess and Noam Chomsky 
smoking big hash splees in their Helmet 
shirts. The music is heavy, like some slimy 
‘holocaust creature emerging from an indus- 
trial swamp all covered in waste humming 
“Venom tunes. It does, however, have its 
“moments of intricacy. | hope these 
recordings don't fall on deaf ears. 

Pigment Vehicle maintain their consis- 
‘tency on this sampler with seven songs, 
including some from their previously 
released Let the Squids Fly Free demo. 
_ What more could possibly be penned about 
Pigment Vehicle and the versatile, solid 
' “progressive” approach to music they 
_ expound. They indulge and expend each riff 

| in their manic path. 
Shutdown is Shutdown and will always 
' be Shutdown and that’s a good thing 
: 3 because the lineup of Dustin and Mark plus 
} Trevor, and Joey from Calgary’s Six Feet 
| Under shred through the four songs 
| intensely. It is as great as it is promising, 
§ and the guitar is ginsu. Check it out! 
| To request any of these songs dial 
| 721-8700 during any rock slot and demand 
_ to hear it. It'll refresh your ears all over. 


Stephen Dohnberg 


DISHARMONIC ORCHESTRA 


Nuclear Biast 
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J score was becoming stagnant. | still do, 


same old death metal with ancient rap, 


_ mellow King Crimson and maybe even be 


. some form of classical music if you want to 


to play it really fast in 4/4. So, good. 
Compared to riding a camel upside down 


PER Eee SUN 


enjoyable experience, caused by some 


page coer ot S| 


on the back, too! (J 


THEY MIGHT BE GIANTS 
Apollo 18 
Elektra 


E 


While it has almost twice as many tracks as 
_ Flood from 1989 had, about 15 of them are 
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Not To Be Undimensional Conscious 


REALLY did think that the death metal 


sort of, but at least now there are one or 
two bands out there doing some little varia- 
tions. Take Austria’s Disharmonic 
Orchestra, for example. Their latest full- 
length thing features the coalescence of 


_ go that far. They’ve also found a great, cre- 
ative use for double bass drum, which really 
isn’t that much of a stretch considering that 
all that’s ever been done with double bass is 


(or was it “inside out”?), this is a pretty 


musically talented death metallers who 
actually create rather than flog. Cool picture 


The Cruiser 


ARTH’S musical ambassadors for 
International Space Year have come 
through with another impressive CD. 


of the 5 to 15 second long variety. These 
are probably a sample of what you can hear 
if you call the TMBG Dial-A-Song number: 
718-963-6962. Try it! In any case, the music 
here ranges from garage to really old bluesy 
stuff to something approaching calypso, all 
done with voices, a guitar and MIDI. All the 
lyrics are coherently bizarre and even 
thought-provoking. This is a great example 
of how.computer technology, when paired 
with imaginative songwriting, can help do 
more for the furthering of music than just 
adding eerie noises to Steve Miller songs.) 


The Cruiser 
ANNIE LENNOX 
Diva ; 
BMG 


E 


VER wonder what Annie Lennox’s 
role in the Eurythmics has been? We 
found out where Dave Stewart came 
from through his productions of Tom Petty 
and his own project, Spiritual Cowboys. 
Very raucous, or at least efforts in that 
direction. Seems the musical subtleties, 
blues flavourings and poignant lyrics came 
from Annie, and what a talent she is! 
Anyone who caught her solo perfor- 
mance on Saturday Night Live at the end of 
April or singing with David Bowie at Wembly 
stadium recently, surely caught an inkling of 
her virtuosity. Her solo aloum, Diva, only 
reinforces that impression, over and over in 
a multitude of musical, emotional and intel- 
lectual ways. It’s an album that works on 
many levels too - you can put it on at a party 
and groove to it, or put the headphones on 
and empathize with the lyric content. This is 
refined, mature, totally in control Annie 
Lennox, and it’s stunning. | 
Producer Stephen Lipson is in complete 
sync with the work on the album, as are the 
supporting musicians, letting Lennox soar 
and explore. The arrangements are fault- 
less, sparce, intriguing. Lennox wrote ail the 
songs, collaborating on two. She does all 


the vocals - a testimony to her incredible . 


range (note the bridge in Money can't buy it, 
and the low backing vocals of Little Bird) - 
and she plays keyboards throughout. The 
music itself runs from pure pop (and heh, 
sometimes a boy wants some really good, 
quality fluff) to intellectually, erotically 
provocative. Lyrically, again, the songs’ 
phrases span the gamut from subtle erotic 
suggestions (stay by me/ and make this 
moment last/ please take these lips/ even ff 
| have been kissed/ a million times), to more 
probing, direct spiritual cynicism, as she 
disses the power of money to buy happi- 
ness, or the power of an identity to create 
special status. In the romantic, Stand by 
Me, mid-propositioning her intended, she 
sings “Sweet darling/Don’t you know that 
we're no different to anyone/ we stumble/ 
we falter/ But we’re no different than any- 
one.” Simple statements, but the musical 
context, the vocal harmonizing accents, put 
edges on the words that have to be heard, 
to be heard. Diva’s diversity and maturity 
make the listener ask “what”s this woman 
doing?” - especially looking at the total con- 
trast of photos between the diva of the 
cover and the open armed, relaxed, 
bespeckled Annie of the inner sleeve. 

It’s likely that this album won't find its way 
into college radio charts; it’s pure pop, but 
it’s pop at it’s highest level and talent in any 
form overwhelms airwave genre restric- 
tions.So, if you’re a Eurythmics fan, you'll 
love this album; if you’re an Annie Lennox 
fan, you'll be in bliss. If you’re someone just 
looking for something, someone wonderful 
to hear, Annie Lennox’s Diva will more than 


appease and stir the craving. 
m.c. schraefel 


CELTIC FROST 

Parched With Thirst Am | And Dying 
(1984-1992) 

Noise International (distributed by 


Cargo) 

[ can’t quite put my finger on why, but the 
new Celtic Frost anthology is definitely my 

favourite release of the last couple years. 
For those of you totally unfamiliar with 


Celtic Frost: Now we’re talkin’ metal here, 


DON’T know what it is about these guys - 


DISCussion DISCussion DIS$Cussion DiSCussion DISCus 


somewhere in-between speed and thrash, 
with loads o’ riffs somehow twisted into 
great songs. What makes these 18 songs 
so amazing is that they’re quite diverse and 


therefore difficult to classify. The closest : 


description | can come up with is, imagine 
Slayer with melody and class!! (The title of 
the album is apparently taken from a 4th 
century Greek Roman prayer(!), which is 
printed on the CD booklet). 

The basis of Parched... is a rough history 
of the band from their inception right up to 
the present - two new songs, /dols of Cha- 
grin and Under Apollyon’s Sun, are also 
included as a preview of what to expect on 
the forthcoming album. | 

There are too many stray elements here 


to write Celtic Frost off as “just another 
metal band”. Many of the songs feature 
guest female vocalists in both lead and sup- 
porting capacities. One track, Tristesses de 
la Lune, which is sung entirely in French by 
a woman to the backdrop of a string section 
(you know, violins, cellos, etc.), was nixed 
off an earlier album release because the 
record company considered it unre- 
leaseable to a hard rock/heavy metal 
audience (nah!). Actually, | think it's one of 
my favourite tracks on the album! 
The Frost, currently Thomas Gabriel 


Warrior on vocals and guitars, Martin Ain on 
bass, Cur Victor Bryant on guitars and 
Stephen Priestly on drums, also do ass- 
kickin’ versions of Wall of Voodoo’s 
Mexican Radio (recorded as a studio jam 
session), and In The Chapel In The Moon- 
light (originally recorded by Dean Martin in 
the ‘50’s), which was previously only 
available on a limited edition EP. 

Other Celtic Frost staples such as Circle 


of the Tyrants, Juices Like Wine, The 
Usurper and The Name of My Bride are 
included (as either the original or re-recorded 
versions), and rare tracks, ‘radio edit’ ver- 
sions and previously unreleased songs (The 
Inevitable Factor and Journey Into Fear) 
round out the CD’s lineup. Eighteen songs 
to cause whiplash, brain hemorrhaging, or 
both! The thinking headbangers’ Heaven! (4 


Doug Forster 


EXHORDER 
The Law 
Relativity Records 


HIS is Exhorder's second outing, a 
follow-up to their 1990 release, 


“Slaughter in the Vatican”, a powerful 
Slayer-esque all out attack on the 
senses. The Law is even nastier: Exhorder 
is good musically and brutal lyrically. Check 
out / am the Cross - “With a mallet’s blow 
upon the spikes | hold you as if you were 
the king of the Jews”. Every cut on the 
album has at least one good brutal riff in it. 
Listen to the last track on side one. Do your 
ears deceive you? No, that really is a cover 
of Black Sabbath's /nto the Void. Also, 
included on The Law, is a funk-death metal 
(!) tune called, Unborn Again. Powerful 
shit. 


Christian Downie 


NAKED VANILLA | 
Wooly Metal (6 song cassette) 
independent 


NE OF the highlights of my travels — 
Ores the United States a little 
over a year ago, was stumbling upon 
the SXSW Music Festival in Austin, Texas. 
There were too many bands to see in too 
little time. But | was lucky enough to catch a 
local trio called Naked Vanilla. | was very 
impressed with their live sound and musi- 
cianship. Enough, in fact, to track down their 
address through a local label in order to get 
a hold of their recordings. 
Wooly Metal is their second tape and is 


the better of the two. Recorded by Steve 
Albini in his basement in Chicago, it man- 
ages to capture some of Naked Vanilla’s 
live energy. They have a very heavy guitar 
sound, almost metal, with a very strong 
rhythmic structure to most of their songs. 
The vocals are very straight ahead and 
honest saving them from sounding metal 
overall. If | had to make a comparison, | 
would draw them with bands like Helmet, 
with a funky, industrial undercurrent. 
Landscape and Abortion: An American 
Holocaust are my favourite songs, with the 
latter taking top prize for guitar riffs. 

If interested you should write them at: 
Naked Vanilla 

P.O. Box 49832 

Austin, TX 

79765 U.S.A. | 

Throw in a couple of U.S bucks to 
guarantee yourself a copy. [J 


Tyler Hodgins 


ALICE IN CHAINS 
Sap 
Columbia/Sony 
® EATTLE-based Alice in Chains’ new 
eae E.P., Sap, is a largely 
acoustic showcase for this talented 
band to stretch it song-writing repertoire 
while rubbing shoulders with a few of their 
city’s many fine musical alumni. 
Featuring guest appearances by 


~ Soundgarden vocalist Chris Cornell, 


MudHoney’s vocalist / guitarist Mark Arm 
and Heart’s lead singer Ann Wilson, Sap is 
a Seattle-fest extraordinaire! The first three 
songs are great mid-tempo acoustic-based 


rockers. Brothers, a slower ballad with a 


hypnotic humming, features Wilson on 
backing vocals; Got me Wrong is a moder- 
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the City of Sleep and | was at what 
suffices for a desk wondering what 
thrills, spills,and other assorted trouble | 
could get into when Rita Chiarelli 


I was another ho-hum night here in 


walked into the Station. | had seen her 


CD release but hadn't heard any of it. 
Not really the credentials that an 
intrepid reporter such as myself should 
have but here was an opportunity I’m 
glad | didn’t miss. What a nice lady, 
totally professional. When | told her | 
was unfamiliar with her sound, she led 
the way into our studio, sat down 
with her acoustic guitar, did one 
sound check and then one of the finest 
voices that I’ve had the pleasure to 
record came through my headsets -out- 
standing! It was a great beginning to an 
otherwise Victorian evening. Rita was 
in town to promote her first bigtime 
release Road Rockets and to play at 
Java Coffeehouse. | knew where | was 
going after this interview: 


L B: Is Road Rockets your first 
release? 

Rita: Yeah, yeah first real release you 
know. 

L.B: Did you do lots of demos and all 
that? : 

Rita: | did a lot of of demos, | released 
a few things independently, a few sin- 
gles here and there and this is my first 
real album; my own, sort of that | can 
call my own lets put it that way. Its fairly 
_ recent , its been out about a month 
_ (March 92). 

LB: How has it been going? 

Rita: Oh its been going great, its really 
well received. The reviews on the 
album have been great. Um, you know 
we feel its got about probably 3 or 4 
singles on it and we're still on the first 
one, Love Overload. Then there’s HWY 61 
from this album thats being picked up. 
As you know, theres a back porch 
version and a rockin version of the tune 
and on from there. 

LB: Where exactly do you come 
from? 

Rita: Toronto, not nearly as pretty as it 
is here. 

LB: We try to keep that a National 
secret. 

Rita: Well you have, its just wonderful. 
I’ve been to Vancouver before but 
never made it out this far before; boy 
I'm really glad to be, here its truly be autiful 
LB: What about you and this band 
called Battleax? 

Rita: Oh yeah, that was one of my first 
bands, a nine piece R&B band that | 
had together on the road. It was quite 
Crazy, a lot of people to take care of | 
tell ya. 


LB: No kidding, how long did you 


spend with them? 

_ Rita: Oh it was my band so | had that 
version of Battleax together for a couple of 
years; we travelled extensively through 
the U.S. 

LB: And then there is this 1991 
Molson Rocks 1st place award for 
you, what about that? 

Rita: Yeah, they had bands represent- 
ing Eastern Canada, Western Canada 


~~" and Central Canada, which was us and 


then they had a showdown. Um, Collin 
James, Jeff Healey, and Stewart 
Copeland were the judges and, uh, we 
won first prize. 

LB: Was that part a surprize? 

Rita: Yeah, you know we were thrilled, 
you know you’re always hoping you’re 
the one that’s going to get it. 

LB: Did you find the pee, sist 2 ep 
really stiff? 

Rita: YEAH the competitors were really 
good bands from the east and the best 
from the west and Stuff like that. You 
know they were really good bands. 


16°O¢FeFeBeEs ArT? 


by Larry Bird 


LB: Did you have any vocal training 


or anything like that? 


Rita: Yes | did. | was born in Hamilton 
and as astonishing as it may seem, 
Hamilton had probably one of the best 
vocal teachers ever. This guy was origi- 
nally from the New York Met, but he 


was very very hip and | went to see him 


a few years ago; | was probably 20 
years old and he just taught me how to 
breathe properly and how to apply what 
he was doing, singing properly, sort of 
an opera, he was an opera singer, and 
how to apply that to blues and rock and 
roll whatever | wanted to sing so it was, 
| owe him a lot. 

LB: How long did you study with 
him? 

Rita: | studied with him for about two 
years, extensive studies. | found it 
really, really helpful. You know 
you’re playing bars, and it’s really 
smoky or the really long days like this 
one, like yesterday, like the day before 
and you're travelling a lot and you're 
not getting a lot of rest and skipping 
meals and this kind of stuff and you 


have to know how to sing properly, 


especially well, | sing well, | have quite 
a powerful sort of voice and just a way 
of singing and it can really catch up 
with you unless you know what you’re 
doing and fortunately with me his train- 
ing has lasted me these years. 


-LB: So who did you work with prior 


to Battleax, Rita? 

Rita: | had a band in high school. While 
Battleax was my first road band, but 
while | was in High School, | had a 
band we played a lot , you know, we 
played every weekend and even 
though we were still in High School, 
music was still what came first for us. It 
was a great experience right from then. 
LB: How many of those original people 
are still in the music business? 

Rita: From that band, just me, they sort 
of continued for many, many years; 
they continued part time and that, but 
I’m the only one that made it my life 
long love. 

LB: Well its beginning to work-out 
for you finally with this release 

Rita: Well | couldn't imagine anything 
else really. 

LB: Is the album being released in 
Europe? 

Rita: Yeah, its going out in Europe. 
Um. Hogar Peterson who is Mr Stony 
Plain Records, was over there at 
MEDAM, of course its the French con- 
ference that they have over there 
where everyone in the world thats in 
the Music Business goes over wheeling 
and dealing and our album was sold 


over there to quite a number of coun- 
tries so it will be out in Europe soon. A 
lot of people ask me about Stateside 
but we haven't really even approached 


‘the States yet. We’re still working on 
Canada; you know its a very large 


country. 

LB: How far into this tour are you? 
Rita: First week, I’m out here without 
my band and doing a promotional tour 
and a few showcase type dates so I'll 
be out in Western Canada for a few 
weeks. Then its back to Toronto, where 
I'm doing the Toronto Blues Fest with 
Buddy Guy and I’m doing the Montreal 
Womyns Festival with KoKo Taylor and 
quite a few others into Ottawa and then 
we are into Eastern Canada then | 
should be back out here with the band 
this Summer. | hope we’re booked into 
the Sasktchewan Blues Festival for the 
beginning of July so hopefully that will 
help to bring us back this far west. 

LB: What’s it like making a name for 
yourself in all these far off and exotic 
places? 

Rita: Oh its wonderful. Yeah just great, 


ROAD ROCKETS FOR RITA 


he really stumped me with some. He 
made a 90 minute tape just chockfull of 
these tunes two or three minutes long 


just of womyn artists I’d never heard of 


so I'd say they’ve been really support- 


_ive of Womyn and Blues fans are really 


loyal too so | haven't had any problem. 
LB: When can we expect another 
album? Do you have one in a can 
somewhere? 

Rita: I've been writing tunes. I’ve got a 
lot of tunes ready to go. The next album 
probably won't even start pre-produc- 
tion until Fall. 

LB: So you do all the writing and the 
arranging too? 

Rita: Yeah, | write and we do the 
arranging together but | bring in lots of 
ideas that | hear while I’m writing a 
song. | think it should go a certain way 
so | bring ideas but it really helps to dis- 
cuss it with the band and exchange 
ideas with them. 

LB: Whats the industry response 
been like? 

Rita: Their response has been great 
likewise. You know nothing can be 


~~ more thrilling | think for anyone that 


its been a lot of hard work but then it 
was a lot of hard work before this too. 
At least this time we are getting some- 
where. It feels really good especially 
since we started recording this album 
INDEPENDENTLY and we’re finally 
signed with Stoney Plain and Warner, it 
feels good. 

LB: So how was the transition into 
the Corporate world of music? Did 
you find it really difficult or anything? 
Rita: Not to bad, | have a wondertul, 
wonderful Manager, his name is William 
Tenn, also known as skinny, and he 
really is skinny and I’m really fortunate 
to have such a great, great manager 
and that makes the transition a little 
easier because he handles all the 
LB: Paper??? 

Rita: Yeah, that Paper, lot of paper, | 
was going to say something else but 
paper is a good word, a lot of paper... 
LB: Did you find it diffficult because 
you area women to do this? Did you 
find any obstacles because of that? 
Rita: | gotta tell you Larry, the Blues 
community have supported womyn 
artists for years. Probably among the 
first to have, like hundreds and hun- 
dreds of great female vocalists singing 
the blues. A friend of mine with the 
most extensive Blues collection in the 
region made me a tape just trying to 
see how many womyn were singing the 
Blues, you know the older generation 
Blues singers, I'm talking about, like Big 
Mama Thornton, going way way back, 
how many | hadn't heard of; you know 


| records an album and its as we’ve 


talked about mostly my own material 


with the exception of two tunes. Um. | 
| guess everyone is thrilled when they're 


well received. | think a little bit of differ- 


fence for me is that this started and has 
| been uphill all the way. It started with 


borrowing money to go into the studio 


| for me, so it wasn’t a luxury for me by 
f having the record company say “here, 


we're going to put you in the studio for 


six months, do what you want”,1 didn’t — 
| have that luxury. | had to find the — 


finances, find the people that believed, 
so it was uphill, | think it makes it a little 


 sweeter.when somebody. says. you 


know, | really liked this album and we 
have been getting a lot of that so | am 
forever grateful, you know what | mean 
so | think its even sweeter. 

LB: Its also the most standard way. 
Most musicians are in that position 
in the beginning 

Rita: Do you think most of them are? 
LB: | think so, you’re struggling to 
get your first demos together, trying 
to get them in front of radio 
Stations, etc. 

Rita: Maybe you are right, | don’t know 
how. it works for other people. | mean 
the story that sticks out often times is 
the group, or whatever, was doing their 
first gig and the guy from Atlantic 
Records saw them and said “Heres 
$250,000 and you ask yourself “Where 
was | when that was going on, how 
come that never happened to me?” But 
maybe you’re right , maybe the majority 
of Musicians are like that. It certainly 
attracts the media, the people in the 
business; | know it attracted the 
attention of my manager now, which 
you really need a great manager to be 
in this business. Um. | was just stimu- 
lating my own attention and decided to 
make my own attention. You've got to 
create your own attention you know. 
Yeah | think thats how it happens, 
except to the very few rare ones. — 

LB: So this is a great record, people 
here who have listened to it really 
like it, Thanks a lot for doing this 
interview with me. 

Rita: Thanks a lot for having me and 
hopefully I'll see you real soon again. 


Interested in Public 
Affairs, News, Interviews? 
We have openings in the 
Public Affairs depart- 
ment - Call 721-8702 
for more details. 


| ASEXUALLY SPEAKING... 
by Doctor D. 


& BEEN four years since Montreal’s based Asexuals have crossed the pond 


to play here in Victoria. They’ve been together for more then a decade, have 
five recordings to their credit and have toured o signbocg ie: in North America and 


| - Europe 


After lead singer John Kastner decided to call it quits and form the Doughboys, 


_ T.J. Collins moved into the role of lead singer and guitarist, which left a vacancy in 
_ the bassist department. Blake Cheetah (Sons of Rhythm) filled the bassist role for 
- awhile but has since left and replaced by longtime Asexuals friend, Dom Pompeo. 
| Sean Friesen on guitar and vocals and Paul Remington on drums round out the 
_ other members of this four member band. 


Recently finishing up a European tour, where they did eight countries in 28 


_ days, they have been back for three months. During their recent tour to Slovenia 
and the surrounding area, they had 200-300 people lined up for their shows. 
| According to T.J., the Asexuals didn't feel right about selling their product since it 
| would have cost each person (by the time you calculate the money differences) 
~ about $200 for a T-shirt and CD. He feels that the underground alternative scene 
| is stronger over there 


During their first tour in the Soviet Union, they were only allowed to play twice 


| within the country. However, on this tour they were restricted to play in certain 
areas since a state of emergency was issued because of the different states fight- 
_ ing for independence. When they return to Slovenia and the rest of Europe in 
_ October, Asexuals are anticipating they'll be able to access a lot more venues this 
_ time around. As T.J. stated, they usually play the same cities but bigger venues. 
_ T.J. would like to see the Asexuals tour Japan or Australia in the near future. One 
- wouldn’t expect that the roughest time they had while touring was in Northern 
_ Ontario but as Collins puts it, they were walking down the street when a bunch of 


“rednecks” started throwing beer bottles at them. 
Before the release of their last recording, Dish, they signed with Cargo Records 


and have never looked back. In Europe, the band is distributed by the German 
| label Fire Engine. As with their previous label Og, Cargo allows the Asexuals to 
4 retain complete control of production and packaging. According to T.J. Collins, 
| Cargo doesn't know what’s produced until they are ready to put it out. 

| The aspirations and goals of the Asexuals when they started out was to play 
| good music and not to sacrifice the music and that has not changed. With a reper- 
_ toire of over fifty originals to rely on, they no longer have to play cover tunes but 
_ have been known on occasion to play a cover tune to “shake things up.” 

_ Their latest release, Exile from Floontown, is suppose to reflect the sound of 
_ what their live gigs are like. Floontown was recorded in New York by Canadians, 


and is considered to be Canadian content. Collins feels that the CRTC is an 


_ infringement on Canadians then anything else. “If you’re a Canadian you are a 


Canadian and music is music”, states T.J.. Although Canadian/Quebec politics 
don't affect or influence the band very much, he added that he wouldn't like to see 


- Quebec separate; if Quebec did separate, they still wouldn't move but if they did it 
~ would be out west “just for the change.” 


~ In a few months, the band will begin recording again for their next CD. Within 
the month, they plan on shooting a video for one of the songs on Exile from 
Floontown but according to Collins, it won't be the title track. Since the Asexuals 


_ have control over their production and packaging, T.J. is looking at shooting a 


weird quirky video (much like the Butthole Surfer's videos) rather than a video that 
would sell the record. 

As for giving words of wisdom to bands just starting out, T.J. replies, “With all 
the bands that are around today, especially those bands of the 70’s that are mak- 
ing comebacks, such as Alice Cooper, Aerosmith, it’s even harder. Bands starting 


_ out should stick with what they've got and work at it.” Hopefully Victoria won't have 
_ to wait another four years before these guys return but in the meantime, there's 
| always their latest CD if you've got the itch. 0) 


WANA Mook Cave | 
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SCENE VENTAGE 


By FJasor Flower 


HEY.“ coole SHIRT / 
WHERE’D YA Ger 
ic Feom ?f 


After a drought of no shows, there have been so many parties and 
gigs that it’s almost been overkill. 

News, changes, progress... WEEDSHOVE were great at the Hillside 
Hellhaus. Their demo is out and they’ve changed their name to KING 
SALMON. BUM have an official new drummer; it's Graeme Watson 
(ex-THE MIX) from Nanaimo. BUM are finishing up a 7” done at 
Dollhouse with Scott Henderson and then they'll be heading to 
Reciprocal studios (SUB POP?!) for a few more 7”s. GRUMP recorded 
not too long ago. It's official: an M.P.A.WIRE BASTARD split 7” in a few 
months. DISTORTED INFLUENCE are undergoing tragedy...the farewell 
of Andy Beaveridge. D.I. will carry on with a few line-up adjustments. 
Coercion #2 should be out by now with loads of interviews. The 
CONTEMPT demo is out and is so, so, so excellent. | strongly 
recommend this tape! Wicked punk rock with professional packaging. 
Jamie Fulton (ex-BUM) is the new PEZ drummer. Check out 
unreleased STICKFARM on the Screaming For A Better 
Future Vol. 3 compilation LP. The COMMON BUDDHAS 
are having line-up problems. In the early but promising stages is a 
local alternative music organization headed by Charlotte Rennison (Dee 
Dee Prod.) and already consisting of approximately 10 of Victorias most 
promising bands. Best selection on the Island for bootleg's 
goes to FASCINATING RHYTHM in Nanaimo (Country Club Mall). 
Best spot for shows: Hillside Hellhaus. 

New bands... CLOSETMAN are the newest talk of the town featuring a 
pile of skater scenesters and promising emocore sound (look for a demo 
soon). KARNIJ features Mike (DAYGLOS) and John (COLOUR OUT OF 
SPACE) among others. GOAD is a new industrial-grind band with INRI 
and FIDJET members. TRENCHMOUTH (ex-EVICERATION) might 
change their name (rumour, rumour, rumour!). Watch for ORIGAMI. Jeff 
The Cruiser Kruys is in a band - YES!! Look for a revised MENSTRUAL 
SPUNGE in the vein of grindcore with a new name. Best new local band 
name: NAKED TWISTER. 

Across the water... lan from FACEPULLER is also in MOTHER 
TRUCKER. Speaking of FACEPULLER, great CD! Where’s my copy, 
lan?! THE SMUGGLERS on North American tour. KREVISS rocked!!! 
Look for their Sub Pop 7” and more vinyl soon!!! 

This month’s fave blast from the local past is Serena Dank by RED 
TIDE. Thanks to Bubba for the RED TIDE 7” and tape - | owe you big 
time!!! This month I’m looking for: NEOS - E.A.D. 7”, INFAMOUS 
SCIENTISTS - Trouble 12”, AMERICAN SLANDER demo, and 
PIGMENT VEHICLE - Hockey Night tape. Contact me care of: 

CFUV FM 102 
University of Victoria 
Box 3035 
Victoria, B.C. 
V8W 3P3 


ate IS here and school is almost out for all those teenie boppers. 


Take care, see yah next month. 
P.S. My aunt saw BLUE CHEER. 
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MR. WRONG | 

SWELL PROD. 

SHOW BUSINESS GIANTS 
HANSEN BROTHERS 
April 12, 1992 

Harpo’s Cabaret 


HAT A show! The local rock gods 
W: thunder had descended upon 

Harpo’s for a night of unbeatable 
entertainment. The evening began with Mr. 
Wrong, otherwise known as Rob Wright, 
who strummed his bass and crooned his 
songs. | felt myself being drawn towards the 
almost hypnotic feel of his bass, with his set 
including a few songs from that other band 
that he’s in. Up next was Scott Henderson’s 
new project: Swell Prod. There’s no way | 
can really describe their sound, suffice to 
say they have to be seen to be believed. 
- Swell Prod. sounds like they should be on 
a major label, and perhaps they soon will. 


l crossed my fingers as the 
Show Business Giants were next up 


on stage. This was the first time | had seen 
the GIANTS, and they kept the crowd alive 
with songs such as You are a Leper, and 
I’m in Love with a Guy Named Paul, the lat- 
ter being on the upcoming Blobs Vol. 3 


release. Ending off their set was their ver- 
sion of a Lou Reed classic, which they 

covered admirably. | 
To close the night were the Hansen 
Brothers, and being a true fan of the 
Ramones for years (I used to sing along 
with every song on Too Tough to Die), this 
was the next best thing to seeing the 
Ramones live. This quartet of retarded 
hockey players knows how to attack an 
audience, banging out numbers like Ya Lit- 
tle Creep, Bad, and a reworked version of 
the NoMeansNo song Dad. | found myself 
laughing along with the antics of lead singer 
John Wright as he pulled off every Joey 
Ramone move in the book. There’s no 
question about it, these four bands deserve 
your immediate attention, so next time they 
play, I'll see you there. 
| Riff Randell 


JIM ROSE CIRCUS SIDESHOW 
April 28, 1992 
Harpo’s Cabaret 


H Victoria, you are sick! The Jim 
Rose Circus Freakshow, | mean 


Sideshow, appeared recently at 


. Harpo’s for not one but two nights of 


LIVE & LOUD LIVE & LOUD LIVE & LOUD LIVE & LOUD LIVE 


SHOCK theatre. The atmosphere reminded 
me of a classroom - it was overcrowded and 
the people sat on the dance floor looking up 
to the stage where the Sideshow was the 
playground! | 

Master of Ceremonies, Jim Rose, added 
the beautiful commentary to each performers 
act. The Torture King started the show with 
his ability to walk up a ladder of swords 
barefoot. He then demonstrated his flame 
throwing/fire breathing technique to the awe 
inspired crowd. 

Mr. Lifto, the man with nine body parts 
pierced, was up next and didn’t disappoint 
the cheering crowd. Dressed in a mini 
kimono, nylons, and high heels, he started 
his segment by dangling a clothes iron from 
each ear and shoving a coat hanger through 
his nose and tongue. Mr. Lifto also lifted a 
concrete block attached to both of his 
pierced nipples via a chain and as Jim Rose 
stated, Even Dolly Parton would be 
envious.; human nipples were not meant to 


stretch that far! Living up to his name, Mr. 


Lifto took the concrete block, attached it to 
his penis (au natural) and let gravity take its 
course; the end result, of course, was that 
his penis stretched below his calves! Later, 
he made an unfortunate appearance in 
which he had to stick his hand in a raccoon 


Thebest-selling Macintosh 
now has twice the speed. 


ORNS OE, PORR ON ECHON 


__... Now the best-selling Apple® Macintosh® Classic® computer is better than ever, and twice as 
fast. Introducing the Macintosh Classic II, the affordable computer for work, school, and home. 
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Everything about the Macintosh Classic II helps you finish your work faster. Complete with 
monitor, keyboard, mouse, microphone, and system software, the Macintosh Classic II is easy to set up, 
and even easier to use. Its built-in networking connections let you effortlessly share files and printers. 
~ And the Apple SuperDrive™ floppy disk drive is capable of reading both MS-DOS and Macintosh disks. 
~ What's more, the Macintosh Classic II includes full System 7 software capabilities, including Virtual 

Memory and Balloon Help.” If you already own a Macintosh Classic, Apple offers an upgrade to get you 
up to Macintosh Classic II speed in minutes. 
Whether you're running a business or writing a paper, check out the new Macintosh Classic II. 
The powerful personal computer that’s affordable, too. 


THE UVIC COMPUTER STORE 
in Clearihue A110, near the Mac Labs 
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8:30-12:30 & 1:30-4:00 
721-8321 


g 


Authorized Dealer 


© 1991 Apple Computer. Inc. Apple, the Apple logo and Macintosh are registered trademarks of Apple Computer, Inc. Apple SuperDrive and Balloon Help are trademarks of Apple Computer. Inc. 
Classic 1s a registered trademark licensed lo Apple Computer, Inc. MS-DOS is a registered trademark of Microsoft Corporation. 


trap -OUCH! 

The Torture King returned to the stage 
to show his pin cushion (or should that be 
skin cushion!?) techniques. As he pushed a 
skewer from one side of his cheek through 
his mouth and out the other cheek, one 
audience member fainted.at the sight. 
However, the crowd cheered as he pushed 
needles through his voicebox, body, and 
eyebrow. He then unwrapped his robe to 
expose his mini-lights (attached by safety 
pins) laden body to the audience; acting as 
a conductor, he held on to a fluorescent 
tube and lit his entire body up like a 
Christmas tree. Jim Rose then placed a 
round neon tube upon the Torture King’s 
head and when he lit up he became, The 
Electric Jesus. 


Each of the Sideshow freaks (as they - 


referred to themselves as such) had their 
specialty in Shock theatre and Matt “The 
Tube” Crowley was no different. This blonde 
haired, farm looking boy took a hot water 
bottle and blew it up until it exploded. He 
then lubricated a condom by snorting it up 
his nostril and retrieving it out his mouth 
(mucus et al) which was quite tame from 


what the others demonstrated. However, 
that soon changed. Matt The Tube Crowley 
shoved a seven foot plastic tube down his 
nostril and with the help of Jim Rose, they 
mixed beer, Malox, chocolate syrup, 
ketchup and cod liver oil in a pump and then 
forced it through the tube to Matt’s stomach 
(Gee, could this be the solution to our 
sewage problem?). Minutes later, the entire 
contents of the pump was back (bile and all) 
and they offered it to one audience member 
to consume; they had to turn away a half 
dozen audience members; and another 
person blew chunk! 

The quiet organist, even had a part in the 
Sideshow, he was the Human Terrarium. 


eee ee at terete nice tied ee a eee 


“pp esE Sea Re ost eee cone va! 
- ee 


He demonstrated his palate by eating 


maggots and Victoria’s very own slugs (the 
four inch kind). Apparently, he holds the 
North American record for sword swallowing 
(27 inches of blade) and showed the 


audience his swallowing form. Placing a q 


silver dollar under each eyelid and then 
closing his eyes, the Human Terrarium lifted 
up a clothes iron. | 

Not to be outdone, Jim Rose had his 
assistant throw darts into his back; he 
shoved a screwdriver up his nose: laid on a 
board of nails while three people stood on 
him; and placed his face in broken glass 
while someone stood on his head. 

Near the end of the evening, Jim Rose 
stated that this would be one of the last 
times they would be able to play an intimate 
venue such as Harpo’s because they were 
going to do some HBO and Cinemax specials. 
The Circus Sideshow was recently on Sally 
Jessy Raphael (oh those ratings!) and 
received coverage about a month or so ago 
in Newsweek. The Jim Rose Circus 
Sideshow’s popularity definitely appears to 
be on the rise and this was evident when 
the crowd on this night gave them a 
standing ovation. 


Doctor D. 


‘WIRE BASTARD 


MEXICAN POWER AUTHORITY 
DRONE 
May 2, 1992 


_Bonehead’s 


bump your head on the furnace pipe, 

cram fifty people in a low small 
basement gig. But enough about the human 
rights violations, there was music to inhale 
on this spring night of glitz, glamour and magic. 

Wire Bastard were extraordinary. High- 
volume heavy Melvins-Cathedral soundin’, 
with OTTG’s and Hump’s Dale on bass and 
Gerald, formerly of Drone on git and vocal 
rumbling. Another of the newly emerging 
Victoria bands who won't be opening for 
Green Day or Bad Religion anytime soon. 
This general sound might be the wave of 
the future if Wire Bastard and Colour Out Of 
Space indicate accurately. 

Then, the ubiquitous Mexican Power 
Authority. Blasting out another patented 
set of between 30 and 1,000 songs, they 
took light-hearted jabs and/or big ol’ slags at 
Melvins, King Diamond and Scorpions via 
covers and imitations. The original songs 
were varied in style but always intense, 


Cont'd on pg. 19 
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Cont'd from pg. 18 —LIVE & LOUD 


executed avec some way astonishing musi- 


_ cianship. Included was an announcement 


that they'll be splitting a 7” with Wire Bastard 


goon, as well as re-releasing their ridicu- 


lously inexpensive demo tape which’ll have 
even more songs on it than the first press- 
ing. Just work for 44 minutes at minimum 
wage and you can buy it too. 

Drone headlined this showcase, and the 
atmosphere was electric. Too bad none of 


the atmosphere found its way into the 


basement, because the bouncers (who 
were really pleasant, by the way) couldn't 
open the door and let anyone out, due to 
some mountie problems. In any case Drone 
eventually got going musically, after guitarist 
Moron introduced themselves as Lootbag! 
They pounded out the tunes you'll find on 
their soon-to-come 7”, and people seemed 


to genuinely enjoy the performance, | 


although blinded by the two - count ‘em, two 


- cop car cherries. How can you play with | 


those things on? Unfortunately the above- 
mentioned law enforcers forced the show to 
an end after five of the twelve Drone songs 
we were supposed to hear. What we did 
hear was some slow-to-mid tempo dronings 


which were mostly loved or hated. They | 
always seem to have some kind of noticeable 
Stage presence, and thus they are a one-of- § 


a-kind outfit. Good luck at the Cruel, guys. 


| wish these bands all the success in the | 
world, or at least however much they desire, | 
_and | hope someone can find a gig basment | 
more than six and a half feet high! 0 
The Cruiser ° 


Redd Kross 
April 30, 1992 
Town Pump, Vancouver 


HAT’S THIS? A Vancouver review 
W: Victoria’s alternative ‘zine? 
Because of a mix-up, Redd Kross 
was scheduled to play the same night as in 


PHOTO BY DARRYL BEGGS 
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Cont'd from pg. 15 —DISCUSSION 


ately-paced melodic rocker (very tasty!) ; 
and Right Turn features “Alice Mudgar- 
den” in an acoustic ballad that climaxes 
brilliantly with all three vocalists (Staley, 
Arm and Cornell) singing separate parts - 
the definite centrepiece to this project, and it 
sure would be cool to see them all perform it 
this way live! 
Am | Inside is a much longer, haunting, 
_ eerie piece, which finishes with a weird 
chaotic finale of piano, wailing, thumping, 
electronic effects and babbling. — 


Cont'd from pg. 13 — DESMOND 


DD: Actually, it was facts of life. Day-to- 
day things, something that was 
happening at the time. And of course, 
with Shantytown it was a demonstra- 
tion with some students and they called 
in the police and the army to cool it 
down. With everything that was going 
down I just write a song. And /sraelites 
is something, is things that | heard. 
There are times that | don’t really sit 
down at a piano or with a guitar and | 
try to write a song. I'll sit where there’s 
a lot of guys and giris walking and I'll 
say nothing, just listen’to the people 
talking. I'll listen to something and say - 
hmm - that makes sense - that makes 
sense - yeah - | mean how many peo- 
ple really know that? Why don’t | put 
the whole thing together, just like a 
message, and pass it on, to whoever 
want to learn something. So, that’s how 
Israelites come about and well loved. 
I’m really thankful and grateful to my 
fans all over the world for supporting 


_me for all this time. I’m really thankful to 


them. 

J: | wanted to ask you what your 
spiritual feelings are - your feelings 
about the Rastafarian faith and so 
on. How you feel. | know your music 
really started before there was a 
deep Rasta thing in reggae. It was 
more - people would consider it pop 
music. It has its meaning. | just won- 
der what your feelings are that way. 
DD: | mean - with Rastafarians - | move 
among Rastafarians from when | was a 
kid really. Those guys | get to know. | 
learn that they’re not violent. What they 
Say to you - there’s the truth in it - what 
they’re saying. They don’t do things like 
the devil tell them to do - things that is 
wrong. They believe in reading the 
Bible and going by the rules, the laws. 
| get to like the way they talk and what 
they’re saying. | listen and | learn a lot 
of things from them. 

J: ‘Nuff respect. 

DD: (laughs) A lot of respect! | don’t 
say all right, have to grow dreadlocks 


Written mostly by guitarist Jerry Cantrell, 
this four-song project is vaguely reminiscent 
of Guns n’ Roses’ Lies project (vocalist 
Layne Staley has always reminded me of 
Ax! Rose in vocal quality) - perhaps this was 
a chance to give the band a bit of breathing 
room while preparing the follow-up to their 
successful Facelift release? To supplement 
the strumming, remaining members, 
Michael Starr on bass and Sean Kinney on 
drums and percussion are used intermittently, 
and fit in quite nicely. 


Doug Forster 


and tings like that to be a Rasta. It’s all 
inside. 

J: Right. There’s a lot of dreads that 
are just dreads. 

IS: It’s the way you live your life not 
necessarily the way you look. 

DD: Some people wear it because it’s a 
style. It’s a sort of a pose. The true 
Rastafarian they don’t have to. Most of 
the time they put away their locks with 
a tam and tings like that. They respect - 
just like going into a church, taking off 
your hat. They’re not really violent, or 
go to any extreme. They’re just... 

J: Peaceful people. 

DD: Right. If you want to talk they will 
talk. If you don’t want to talk they'll just 
leave you alone because them have 
tings to say to you - if the man don’t 
want to talk then the man want to be in 
peace with himself. So they just leave 
you to be at peace with yourself. And if 
you feel like talking to someone, fear 
not. They will listen. And if you have a 
question and you want an answer, they 
will try an’ give you an answer. That's 
the kind of person they are. | just love 
their ways. And their tradition and their 
way of life. One thing | don't like is 
violence and | don't deal with violence. 
That make me feel like... 

J: Quite a bit too much of that in 
Jamaica, I’m sure. 

DD: Yeah. (laughs) 


IS: Speaking of the way people look, 
I’ve always heard the story that you 
stylistically inspired the first white 
skinheads in Britain with your look. 
They emulated you - not just your 
music but the way that you looked. 
Do you think that’s true - that they 
followed your style, your fashion? 
DD: Yeah, in a sense. My trousers 
never really long. We wear them short 
in Jamaica because it’s hot. And we 
always have a very low haircut to keep 
us cool. The skinheads see something 
in that and of course the type of music 
that | would sing. It’s something they 


two friendly reviewers from making the ferry 
trip to the Hollywood of the North. 

Opening for the almighty “Kross” were 
the only slightly less almighty Fastbacks. 
While it could have been muddy sound or 
just too early in the evening for rock and roll, 
their songs all sounded like the same one. 
Lucky for us it was one damn fine song. 

Redd Kross faced an insipid crowd and 
seemed too drained to father any real 
excitement for the night. When they’re 
sloppy, however, it doesn’t mean they're 
bad, they just torpedo other people’s songs. 
They did The King’s, Viking Dream, some 
Kinks (Fancy and Come On Now for those 
who care) and a few Beatles tunes among 
others too bizarre for us to recognize. As for 


- their own material, they concentrated on hits - 


from the Neurotica and Third Eye albums 
but also regressed to play the adopted Deus 
and their “magnum opus”, Linda Blair 
(Teem Babes version). 

Two new songs, including No Wonder 
from their Christmas single plus another that 
will be out soon, show a return to a 
pop/punk sound (a la Neurotica), thereby 
freeing themselves of their ‘70’s shackles. 
They may also owe their sound change to 
new guitarist Ed Kudziel, who has filled 
Robert Hecker’s shoes. 

The new song will be released as their 
next single on the Seminal Twang label and 
look forward to Redd Kross contributing 
Dancing Queen to an upcoming Abba 
tribute album. 


Jeremy and Darry! 


CRIMSON JIMSON 
Freak 
Crimson Records 


OU really have to understand that 
¥Y sexton Ontario is a chemical skum 

bed. That’s too bad because there 
are a lot of incredible bands there and it 
would be a drag if they got cancer and died. 
Shit man... Varga, the Droogs, Boris is 
Back, to name but very few. Anyhow, Crim- 
son Jimson are from Air Pollutionville, 
Canada, that is, Hamilton. My first exposure 
to them was at Call the Office, a bar in Lon- 
don, Ontario, where they opened the night 
for the Dayglo Abortions (6 bux to get in, 


too!). | 


can learn from and go to a ballroom 
and dance and enjoy themself. That is 
one of the reason why we all get on fine 


because they understand me and | 


understand them. 

J: You’re based in England now? 
DD: Yeah, I’m based in England 
because I’m doing quite a bit of touring. 
J: European tours? 

DD: Yes, it’s easier for me. 

J: Do you have family back home in 
Jamaica? 
DD: In Jamaica, yeah. 

J: So, is that working Out ok? 

DD: Yeah, that taken care of. 

J: They’re patient with you. 

DD: Yeah, ‘cause | go back and | visit. 
| work and then | stop. Then when it is 
time for me to go into the studio - most 
times | go to Jamaica and get some 
tracks and do the voices over here - 
tings like that. ; 

J: So the touring’s Europe, but the 
recording’s Jamaica. 

DD: That’s right. 

IS: Well, we should let you go, but 
there is one more question I'd like to 
ask. Why did you take so long to 
come to North America? (laughter) | 
J: We would have packed the house 
ten years ago if you had come. 

DD: Well, there was misunderstanding 
between agent, managers and record- 
ing company. They couldn't get it right, 
because | was to tour. They just didn't 
get it right. Money do the talking. 
Between them they just couldn't come 
to an agreement. So, it was cancelled. 
Then | decide I'll do it now because | 
want to show myself to the people and 
let the people know and see and | 
learn. And when | come back | know 
what the people want. 

IS: Well, we certainly know you’re 
alive and well. It’s been a great 
show. Thank you very much. 

J: Irie, man. 


DD: Thank you. (1 


TANKHOG/DAYGLO ABORTIONS 
May 13, 1992 
Harpo’s Cabaret 


TT nactes looks funny, like a mis- 


matched group of rock star leftovers 


from any genre. They sure gave it shit, 
though I’m sure not too many people knew 
what to. expect. The lead singer sure has 
some Kurt Cobain/Vince Neil/Marilyn Monroe 
complex but the most fun was watching the 
drummer’s belly wiggle when he played. 
Tankhog are more or less an alternative 
rock outfit, but their energy and persever- 
ance made the 10 dollar entry fee somewhat 
digestible and hopefully covered their ferry 
cost back to Vancouver. 


However, my sense of humor waned 
when the Dayglos took stage and stumbled 
through a set that had Spud the Cabbie 
hoisting down his pants and showing the 
world his willie. It’s not that | didn’t find that 
a big laugh, what wasn’t extremely funny 
was all the meatheads at 10 bux a head 
they packed in to see it. Actually, no, wait, 
that is funny. Rest assured they’re the same 
idiots that pay 35 dollars a ticket to go see 
the Who and Stones concerts. Most notable 
was the Proud to be a Canucks Fan tribute. 
The hockey theme went well with the stink 
of all the beer belches | caught. At least | 
didn’t pay to get in. 


Anus Flytrap 


Crimson Jimson reminded me of C.O.C., 


and that’s good. What’s bad is that South- 
ern Ontario is so inundated with cheesy 


-_ Bowie and Genesis cover bands that people 


choose Slik Toxik crap to be musical 
ambassadors to the rest of the world. 
Crimson Jimson’s CD release includes 
some re-done tunes from their demo 
release plus a slew of new stuff. It is as 
melodic as it is hard edged so if you puke at 
the sound of Green Day or Dag Nasty (like 
me), then this is sure to brighten your day. 
You can contact Crimson Jimson at: 
Steelore Prod. 

Attn: Ronald A. Ferroni 

169 Hoover Cres. 

Hamilton, Ont. 

Canada 
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